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Manuscript Submission: The editor is pleased to review manu- 
scripts for possible publication. Any subject material relevant to 
religious art and architecture is welcome. Good visual material is 
emphasized. Articles may be submitted on disk along with hard 
copy or emailed to: mcrosbie@faithandform.com. Manuscripts, 
disks and photos will not be returned unless specifically requested 
and a return envelope with sufficient postage is included. 
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To subscribe to Faith & Form, contact 
info@faithandform.com or visit our website at 
www.faithandform.com. 
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Church Sun-pu in the Shizuoka prefecture, Japan, designed by Taira Nishizawa Architects, 
one of 14 winning projects in the 2009 International Faith & Form/IFRAA Religious Art and 
Architecture Awards program. Photograph by Hiroshi Ueda. 
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HERE COME THE “NONES” 


EpDITOR’sS PAGE * MICHAEL J. CROSBIE 


EC n 
fà si i rinity College in Hartford, 


Connecticut, recently released 

its third “American Religious 
Identification Survey; which seeks to deter- 
mine whether respondents regard themselves 
as adherents of a religious community (you 
can download a copy of the survey's sum- 
mary report from the Faith & Form web 
site at faithandform.com). Previous surveys 
took place in 1990 and in 2001. America is 
still predominantly Christian, but less so (86 percent identified them- 
selves as Christian in 1990, compared with 76 percent now). Mainline 
Protestant congregations experienced the steepest declines in member- 
ship (from 17.2 to 12.9 percent). 

Fifteen percent of the adults surveyed are not affiliated with an 
organized religion, are agnostic or atheist, or describe their religious 
affiliation as “None” (the moniker that the study uses for this group). 
The greatest growth was from 1990 to 2001, when the percentage of 
Nones jumped from 8.2 to 14.1 percent. Since 2001, Nones have grown 
by only 1 percent. 

Here's a surprising finding: self-described agnostics and atheists near- 
ly doubled (from 0.9 to 1.6 percent between 2001 and 2008). However, 
when people were asked their beliefs about whether or not there was a 
God or a supreme being, 12.3 percent responded that “there is no such 
thing” “there is no way to know,’ or they are “not sure” These answers, 


which can be described as atheist/agnostic, come from a much larger 
percentage of the population than the percentage who identify them- 
selves as atheist or agnostic. 

In the study, slightly less than 70 percent responded “there is defi- 
nitely a personal God.” But if 76 percent of Americans self-identify with 
Christianity, and 80 percent with a religion, how do we square these 
numbers? The study suggests that “many millions do not subscribe fully 
to the theology of the groups with which they identify” This, I would 
say, leads to the conclusion that many of us belong to a religious com- 
munity for nonreligious reasons, or...were hedging our bets: “Tm pretty 
sure there isn’t a God, but just in case...” 

The study found erosion in participation in religious ceremonies for 
marriages and funerals. The study concludes with the observation that 
“..the United States in 2008 can be characterized as a country with a 
Christian majority population but with a growing nonreligious or 
irreligious minority. The growing nonreligious minority reduces the tra- 
ditional societal role of congregations and places of worship in family 
celebrations of life-cycle events. The forestalling of religious rites of pas- 
sage, such as marriage, and the lowering expectations on religious funeral 
services, could have long-lasting consequences for religious institutions.” 

What do these numbers portend about religious art and architec- 
ture? Organized religion continues to decline, and those who identify 
themselves as members of a religious group aren't necessarily there to 
find God, but perhaps to find a community. Maybe we will need fewer 
structures for worship but more space for fellowship. 
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When cost matters, experience pays 

For over 110 years, Rambusch has designed and fabricated 
custom liturgical furnishings which are designed to support and 
enrich worship. Our industry-standard lighting systems enhance 
any architectural environment and employ units individually built 
in our USA workshops. 


We welcome your inquiry. 


Workshops: 160 Cornelison Avenue, Jersey City, NJ 07304 
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Willet Hauser Architectural Glass is where light learns 
to speak. We bring a century-old legacy of stunning 
architectural glass design, and over six decades of 
renowned restoration to your project. 


When you choose Willet Hauser to create your legacy, 
you are placing it in the experienced hands of artists 
and designers whose sole purpose is to ensure that 
every detail reflects your unique vision before 
sculpting it into a tribute of glass, color, and light. 


When you choose Willet Hauser to preserve your 
legacy, every detail is lovingly restored in all its 

architectural integrity and beauty, backed by our 
long-standing tradition of restorative excellence 
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“Top: Our Mother of Good Counsel 
Bottom: Votive Chapel 


You can trust your legacy to our legacy. 
Willet Hauser Architectural Glass. 
Design, Fabrication and Restoration, 


For more information, and to see our new 
exciting designs, visit www willethauser.com 
or call us toll-free at 800-533-3960. 
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THE 2009 RELIGIOUS ART & ARCHITECTURE AWARDS 


By MICHAEL J. CROSBIE 


The 2009 Religious Art and Architecture Awards Jury, left to right: George Yu (architect); Annie Dixon (artist); Rabbi Daniel Freelander 
(clergy); Fr. Richard Vosko (liturgical designer and jury chair); Trey Trahan (architect). 


constituencies in the world of religious art and architecture— 

architects, artists, liturgical designers, clergy, and congregants—to 
select the winning projects in the Faith & Form/IFRAA International 
Awards Program for Religious Art and Architecture. After two days 
devoted to reviewing projects, deliberating, and making final choices, 
the jury has an opportunity to reflect not only on the winning projects, 
but also on all of the submissions, and to comment on what they have 
seen, what they have not seen, and the trends in the field. 

This year our jurors detected the restlessness that is being experienced 
not only in the mainline faiths, but also in emerging worship 
communities regarding stylistic content in both art and architecture. 
Most (not all) of the jurors saw continued reticence on the part of 
congregations to embrace contemporary forms, modes of expression, 
and spatial experimentation. The jury felt that there is, instead, more 
interest in traditional (what some might describe as conservative) styles 
in both art and architecture. And the jury questioned whether faith 
communities are ill-served by such a lack of temerity. “Why are we so 
afraid?” one juror asked, rhetorically. “Why do we keep resorting to old 
forms? Why are we not venturing into the future?” 

Ironically, one of the more adventurous clients identified by the jury 
was the megachurch congregation, which appeared more willing to try 
new architectural expressions (but not always with satisfactory results). 
The form of megachurch worship space is still evolving, observed 
several jurors, struggling to integrate worship with new technologies 
of video, lighting, and acoustics. This makes it hard, noted one juror, to 


E ach year we invite five jurors who represent different 


judge whether megachurches are truly significant works of religious art 
and architecture. 

The idea of shifting emphasis led the jury to speculate on the timeless 
quality of great religious buildings, and whether the permanence 
that has been expected from such buildings actually inhibits the 
experimentation that some jurors felt was lacking in the submissions. 
If traditional art and architecture continue to dominate the field, 
does this in turn make clergy, congregations, artists, and architects 
blind to new possibilities in worship environments? Might, in fact, 
less permanent environments, more adaptable designs, and buildings 
designed for invention better serve congregations in flux? Could such 
flexibility encourage experimentation in liturgy and worship style? 
And might it be a hallmark of “sustainable” design, in that it would 
keep worship environments relevant and changeable so that old spaces 
need not be demolished? Undoubtedly it would, and that just might 
be the reason there is so little open-endedness in today’s worship 
environments. Jurors speculated that in a conservative era of doctrine, 
flexibility is suspect because it invites a certain “liturgical free-styling” 
in the face of orthodoxy. 

Such rigidity is expressed not only in the arrangement of the spaces, 
but also in the art that adorns the architecture. Some of the jurors 
detected little toleration for greater artistic expression by both artists 
and architects. There is more emphasis on meeting the program and 
satisfying client wishes. While such professional responsibility is to 
be applauded, might artists and architects be abdicating their role as 
visionaries in the realm of sacred art and architecture? 


MICHAEL J. CROSBIE IS EDITOR-IN-CHIEF OF FAITH & FORM AND WAS AN OBSERVER OF THE AWARDS JURY PROCESS. 
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Sun-pu Protestant Church is on a corner 
between commercial and residential areas 
in Shizuoka. The sanctuary sits close to the 


É 


RELIGIOUS ARCHITECTURE 


2-15-15-4F, Takanawa 
Minato-ku, Tokyo, Japan 


commercial zone and faces a railway, its cor- 
ner entry towards a town square. Remaining 
functions, including a parsonage, are near 


LIGHTING ENGINEER 


Masahide Kakudate Lighting 


the residential zone. The chapel is a simple 
cube similar in volume to neighboring build- 
ings, while the rest is under a pitched roof, 
like the buildings on a narrower side street. 
Throughout, pure light and the sound of voic- 
es are key; God is described first as “the light” 
and then as “the word” During worship believ- 
ers read the Bible together aloud. 

The exterior is clad in split, unfinished 
boards with a wavy texture. Light strikes this 
uneven surface, narrow shadows sharply con- 
trasting with sunlight, the wall wrapped in 
shadow and light. The wood will age to dark 
silver, lines of light and shadow contrasting like 
an etching plate. The darker wall will also high- 
light a cross and a grape-ivy filigree entry gate 
on the corner. The interior is wrapped in slim 
boards, the gap between each gradually wid- 
ening further upward; behind these is empty 
space and the trussed wooden structure. The 
arc of light over time is also emphasized with 
this thick envelope: at the ceiling, each board 
almost thread-like, gauzily filtering light; light 
spills on the wall in shimmering pixels. Light 
strikes and highlights each surface or shines 
within, exposing the building’s bones, shifting 
the sanctuary size as if it is breathing. 

The wall and roof thickness works acousti- 
cally, dampening exterior noise and absorbing 
excessive internal echo, achieving ideal rever- 
beration for spoken word. 


JURY COMMENTS 

This building gives true meaning to what a sanc- 
tuary should be. Externally, in reaction to the 
immediate environment, it is a rugged, strong 
work, withstanding the context and weather. 
Inside it is warm, comfortable, and infused with 
light. When the sun moves, the room changes 
with different qualities of light. The sacred 
massing of a simple cube, expressed in the strong 
contrast of the wood grain, vertical against hori- 
zontal, displays a great sensitivity to context. 
The light quality inside is a surprise, given the 
bold sculptural statement outside. It is a hospita- 
ble marriage of light and materiality, dedicated 
to use. 


ORNAMENT DESIGNER 
(ENTRANCE GATE) 
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The program called for a multi-purpose 
space that could be used for children’s 
services, small religious ceremonies, and 
church congregation meetings, with seat- 
ing for up to 65 people. The furniture 
layout needed to be flexible, depending 
on the use of the space. The congregation 
also wanted a new entry to the chapel and 
an existing education wing. 

The site in rural western Rhode Island 
is surrounded by farmland. The existing 
church is a prefabricated building from 
1970. The chapel addition is located to the 
north of the existing education wing. The 
architect conducted a programming study 
in order to define the needs for expan- 
sion, and developed a tectonic based on 
the concept of “spirare” (spirit), “inspirare” 
(breath) and “spiral” (expansion and con- 
traction). The schematic design proposed 
a new education wing, restructured chapel 
end wall, and reorganized entry. 

The resulting design respects the orig- 
inal church. The existing vinyl siding 


was replaced with wooden board-and- 
batten details that alternately expand 
and contract, creating a new exterior 
and openings for modulated light. The 
geometry of the ceiling/roof and floor 
spirals north, setting the position of the 
structure, windows, and ceiling/wall 
acoustic fins. 


JURY COMMENTS 

This is a beautifully designed enclosure, 
clearly defining what is new and the time 
when it was added to the existing build- 
ing. The buildings relate to and talk to 
each other. The entry is exceptional, fits 
the site beautifully, and inspires differ- 
ent functions. It has a clean architectural 
shape, honors the existing building, and is 
evocative in its use of materials and forms 
inside and out. The design demonstrates 
bravery on the part of the congregation 
and the architect. 


NEw FACILITIES RELIGIOUS AWARD 401-421-5671 fax Leheny, Yu Morishita, STRUCTURAL ENGINEER 
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AWARD S Chapel Addition 3six0 Architecture : o GENERAL CONTRACTOR Hogan Macaulay, 
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The first purpose-built synagogue in southern 
Minnesota, the new 15,000-square-foot Bnai 
Israel Synagogue creates a symbolically appro- 
priate home for the congregation and Mayo 
Clinic visitors. The heart of the structure is a 
sanctuary organized in a parti that reinforces 
communal gathering and faces east toward 
Jerusalem. Adjacent to the sanctuary is a social 
hall that enables the sanctuary's 140 seats to 
expand to 250 for High Holiday services. The 
lower level houses accommodations for educa- 
tion and social gatherings. 

In the sanctuary, a unique ark wall com- 
posed of two layers of abstract patterns 
- rendered in white translucent acrylic - merge 
in front of a brightly lit back wall. The sus- 
pended layers of the ark wall guide the eye 
into the illusion of stratified depth, recalling 
the darkness-into-light journey of religious 
enlightenment. An abstract pattern with 12 
openings enables each individual a private 
interpretation of its meaning, eliciting associa- 
tions from sails on the open sea, the 12 tribes 
of Israel, and the Western Wall in Jerusalem. 
The aron kodesh containing the Torah scrolls 
is centered on the ark wall behind doors clad 
in translucent onyx and fused onto glass in a 


RELIGIOUS Architect 
ARCHITECTURE HGA Architects and 
Engineers 


NEW FACILITIES 
Bnai Israel Synagogue 


Rochester, Minnesota 612-758-4000 


612-758-4199 fax 
www.hga.com 


AWARD 
Merit 


701 Washington Ave. North 
Minneapolis, MN 55401 


pattern abstracted from Hebrew letterform. A 
large-scaled menorah of one-inch-thick pieces 
of glass that slice through the building’s south 
facade casts a refracted glow into the sanctuary 
while providing a symbolic focal point on the 
synagogues south wall. 

Light and space are meticulously layered to 
create a sense of tranquility, while mahogany, 
ipe, and brick evoke a sense of warmth. A gar- 
den terrace accentuates the building's symbolic 
relationship to the land, providing a space for 
celebration of annual rites such as Tu B'Shvat 
and Sukkot. 


Daniel Avchen, FAIA (prin- 


LANDSCAPE ARCHITECT 


Jury COMMENTS 

The spatial experience is wonderful because the 
architect has scaled each volume differently, cali- 
brated for the function. The room sets the order. 
The back wall bema wall is subtle and beautiful. 
This beautiful series of volumes is punctuated 
with a play of natural light. The designs clean 
lines and the effective use of natural light inte- 
grate the interior with the exterior. The result is 
a lovely and elegant house of worship. 


GENERAL CONTRACTOR 


cipal); Joan Soranno, AIA HGA Architects Alvin E. Benike, Inc. 
roject desi ; John i 
(projec Sy) Jo and Engineers Ohare 
Cook, FAIA (project man- 
MECHANICAL, REPRESENTATIVE 


ager and project architect); 
Nick Potts (project team) 


ELECTRICAL, CIVIL, 
STRUCTURAL ENGINEERS 
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HGA Architects 
and Engineers 
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RELIGIOUS ARCHITECTURE 


NEW FACILITIES 

The All Saints Chapel 
Texas Military Institute 
San Antonio, Texas 


AWARD 
Merit 


ARCHITECT 

Ford Powell & Carson 

1138 E. Commerce Street 

San Antonio, TX 78205 
210-226-1246, 210-226-6482 fax 
www.fpcarch.com 

Chris Carson, FAIA (principal in 
charge of design); Roy Lowey-Ball, 
AIA (project manager); 


The All Saints Chapel is a new 
worship and convocation space 
for a private Episcopal college 
preparatory school, founded in 
1893, located on the northern 
hill country edge of San Antonio. 
The school is co-educational for 
grades 6-12. The goals of the 
project were three-fold: provide 
an iconic worship and convo- 
cation space that becomes the 
central focal point ofthe campus; 
move the chapel from temporary 
quarters in the cafeteria; provide 
much needed additional class- 
room space. 

The 21,200-square-foot, 
two-level building is located 
at the heart of the campus and 
is the backdrop of an existing 
amphitheater—a site identified 
by the architect during a mas- 
ter planning phase. The chapel 
can accommodate more than 
500 worshipers - in excess of 
the school’s current enrollment. 
The chapel straddles the main 
north-south pedestrian spine of 
the campus, which connects the 
academic and residential halves 
of the site and is centered on the 
east-west axis of the amphithe- 
ater immediately to the east. It 
is readily visible from all parts of 
the campus. 

The architecture of the 


Viola Lopez, AIA (project archi- 
tect); Kimberly Mercer, AIA and 
Oscar Reyes (project team) 


STRUCTURAL ENGINEER 
Lundy Franke Structural Engineers 


MECHANICAL, ELECTRICAL, 
PLUMBING ENGINEERS 
MS2 


building consists of a stone 
“nave” made of locally quar- 
ried limestone with a wooden 
truss-supported, standing-seam 
metal roof that visually floats 
over the top of the building and 
is separated from it by clere- 
story windows all around. The 
simplicity of the exterior is rein- 
forced by a hidden gutter system 
integrated into the standing- 
seam metal roof. The height of 
this roof provides a command- 
ing presence throughout the 
campus. Custom chandeliers, 
stained-glass windows, and inte- 
rior wood furnishings designed 
by the architect complete the 
interior. Seating is moveable 
cathedral chairs. 


Jury COMMENTS 

The merit of this design is in the 
siting of the chapel at the center of 
the campus. An important exte- 
rior space is created by the chapel, 
which becomes a focus for the 
amphitheater. The gallery porch 
is a very strong architectural ele- 
ment, and very important. The 
chapel has a strong site plan, also 
designed by the architect. It has 
both a formal and informal qual- 
ity. Inside is flexible seating, which 
allows the space to be used in dif- 
ferent ways. 


ACOUSTICS AND 
AUDIO-VISUAL CONSULTANT 
BAI, Inc. 


PHOTOGRAPHY 
Chris Cooper Photograhy 
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Christ Episcopal Church is an excellent exam- 
ple of English Gothic revival architecture from 
the 1880s. The church, built from 1887 to 1888, 
was constructed of load-bearing masonry with 
red sandstone. 


The tower had been plagued with prob- 
lems of moisture for years, where mortar 
joints were completely deteriorated and water 

= 


leached through the spire top of solid brick 
and stone (tree saplings began to grow out of 
the joints, displacing large sandstone blocks). 
Water migrated down to the upper dormer 
windows and then down to the lancet win- 
dows below, saturating the sandstone. The 
north and west elevations displayed the dra- 
matic deterioration of window jambs, arches, 


The Cathedral of Christ the Light provides a 
sanctuary in the broadest sense of the word. 
Located in downtown Oakland on the edge 
of Lake Merritt, this house of worship offers 
a sense of solace, spiritual renewal, and respite 
from the secular world. The diocese chal- 
lenged the design team to create a building for 
the ages. 

Two interlocking circles create the sanctu- 
ary’s footprint design of the “vesica piscis; 
evoking the symbol of a fish. An overarch- 
ing goal of the project was to create a space 
that resonates with the cathedraľs specific 


temporal, physical, and cultural place. In 
consideration of the traditions of Bay Area 
architecture, the most elemental qualities of 
light, material, and form were used to create 
sacred space within an ethos of sustainability. 

The cathedral draws on the tradition of 
light as a sacred phenomenon. Through its 
poetic introduction, indirect daylight enno- 
bles modest materials—primarily wood, glass, 
and concrete. Changing light streams from 
the oculus ceiling, illuminating the marble- 
sheathed altar at the sanctuary’s center and the 
curving pews that surround it. 


JURY COMMENTS 

This project is respectful in its ability to advance 
American thinking of cathedral design and to 
engage the urban context. It is a wonderful bea- 
con in the city, creating a religious focal point. 
In the context of vertical buildings, it provides a 
counterpoint. The architects are very skilled in 
the manipulation of light. The combination of 
contemporary structure with an ancient image 
of Christ is a good juxtaposition that communi- 
cates Catholicism’s relevance and timelessness in 
contemporary society. 


RELIGIOUS 
ARCHITECTURE 


NEW FACILITIES 


Cathedral of Christ the Light 


Oakland, California 


AWARD 
Merit 


ARCHITECT 

Skidmore, Owings & 
Merrill LLP 

One Front Street, Suite 2400 
San Francisco, CA 94111 
415-981-1555 
415-398-3214 fax 
www.som.com 

Craig Hartman, FAIA 
(design partner); Gene 


Schnair, FAIA (managing 
partner); Mark Sarkisian, 
PE, SE; Keith Boswell, 

AIA; Raymond Kuca, AIA; 
Patrick Daly, AIA; Peter 
Lee, PE, SE; Eric Long, PE; 
Eric Keune, AIA; Lisa Gayle 
Finster, AIA; Christopher 
Kimball; Jane Lee; Christina 
Kyrillou; Elizabeth Valadez; 
Denise Hall Montgomery; 
Mariah Neilson; Peter 
Jackson; Surjanto Surjanto; 
Gary Rohrbacher; Ayumi 
Sugiyama; Liang Wu; Katie 
Motchen; Matthew Tierney, 
Henry Vlanin; David 
Diamond, AIA; Aaron 


Mazeika, PE, AP; William 
Bond; Ernest Vayl; Feliciano 
Racines; Jean-Pierre Michel 
Chakar; Lindsay Hu; Rupa 
Garai; Sarah Diegnan; Lonny 
Israel, Alan Sinclair; Douglas 
Smith, Assoc. AIA; Tamara 
Dinsmore; Chanda Capelli; 
Susanne LeBlanc; Carmen 
Carrasco; David Loo (project 
team) 


STRUCTURAL ENGINEER 
Skidmore, Owings & 
Merrill LLP 


INTERIOR DESIGNER, 
GRAPHIC DESIGNER, 
PRODUCT DESIGNER 
Skidmore, Owings & 
Merrill LLP 


PROJECT MANAGER 
Conversion Management 
Associates, Inc 


LANDSCAPE ARCHITECT 
Peter Walker and Partners 


ARCHITECT OF RECORD 
Kendall/Heaton Associates 


MECHANICAL AND 
PLUMBING ENGINEER 
Taylor Engineering LLC 


GENERAL CONTRACTOR 
Webcor Builders 


LIGHTING CONSULTANT 
Claude R. Engle Lighting 
Consultants 


ACOUSTICAL 
CONSULTANT 
Shen Milsom & Wilke, Inc. 


LITURGICAL ART 
CONSULTANT 
Brother William Woeger 


ELECTRICAL ENGINEER 
The Engineering Enterprise 


PHOTOGRAPHY 
Cesar Rubio 
Timothy Hursley 


RELIGIOUS ARCHITECT 
ARCHITECTURE Barry Donaldson, 
RISTRETTO Architect, at Lichten 
Christ Church Tower SE Le 
N 6 W. 18th St., 9th Floor 
. New York, NY 10011 
Poughkeepsie, 
New York 212-229-0200 
212-924-4282 fax 
AWARD www.lichtencraig.com 
Merit Barry Donaldson, AIA, 


and Kevin Lichten, MECHANICAL 

FAIA (project team) ENGINEERS 

CASO CMS Koven, l 

Monaco Restorations rog (Ales Cuim) 

(Alan Hasbrouck) ORGAN CONSULTANT 

S Anthony Thurman 
TRUCTURAL 

ENGINEER 

Tor. Smolen Calini 

Anastos (Chris Anastos) 


cornices, and the inside corners of buttresses. 
A detailed survey was done with photographs 
and drawings describing different techniques 
of stone restoration. 

During restoration each stone designat- 
ed for replacement or repair was marked, 
dimensions were taken, and shop drawings 
were prepared to begin fabrication of new 
stones. Mortar joints were cleaned and fri- 
able materials removed. New stones were 
cut, fabricated, and delivered for installation. 
Stones were repaired and replaced and all of 
the mortar joints were re-pointed. 


JURY COMMENTS 

This is a very skillful restoration and the crafts- 
manship is very high. The jury’s inability to tell 
the new material from the old without drawings 
to indicate what was replaced is a testament to 
the respect that the restoration architects dem- 
onstrated for this tower. The project speaks of 
the importance of good stewardship—not only 
of the building's fabric, but also stewardship of 
the traditional trades, if we expect them to con- 
tinue into the next generation. 
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WINDOW REPOINTING 
CONSULTANT CONSULTANT 
Femenella & Associates Integrated Conservation 
(Arthur Femenella) Resources, Inc. 
(Glenn Boornazian) 
STONEWORK 
CONSULTANT PHOTOGRAPHY 
Conservation of Kevin Lichten 
Historic Buildings 
(Keith Blades) 
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2009 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD 


The abbey church com- 
plex, designed by Marcel 
Breuer in the 1950s, 


RELIGIOUS ARCHITECTURE 


LITURGICAL / INTERIOR DESIGN 


Petters Pavilion and Blessed 
Sacrament Chapel 

Saint John’s Abbey 
Collegeville, Minnesota 


AWARD 
Honor 


ARCHITECT 
VJAA 


400 First Avenue N., Suite 410 


Minneapolis, MN 55401 


612-872-6370, 612-872-6380 fax 


WWW.Vjaa.com 


includes an upper and new 9,200-square-foot ing chapter house, a 
lower church and monas- project includes the two-level lobby addi- 
tic chapter house. The renovation of the exist- tion, and the new blessed 


Pavilion: Vincent James, FAIA, and 
Jennifer Yoos, AIA (principals); 


Nathan Knutson, AIA (manag- 

ing principal); Paul Yaggie, AIA, 
and James Moore, AIA (project 
architects); Mary Springer, AIA; 
Karen Lu, AIA; Carl Gauley; Laura 
Reneke; Jennifer Pedtke; Dzenita 
Hadziomerovic; Lev Bereznycky; Jay 
Lane, AIA; Scott Aspenson; Thomas 
Clark; Donovan Nelson (project 
team) 

Chapel: Vincent James, FAIA, and 
Jennifer Yoos, AIA (principals); 
Nathan Knutson, AIA (managing 


sacrament chapel. The 
monastic community 
asked that the facility be 
more open to the public 
and more comfortable to 
use, and the new chapel 
be “conspicuous to the 
gathered faithful, prayer- 
ful, accessible and also 
architecturally significant 
yet sympathetic to the 
church? 

Throughout the abbey 
church Breuer used mate- 
rials that subtly play on 
shadow and light. Light 
is used to create atmo- 
spheric and spiritual 
effect, without revealing 
its source or true nature. 
Both the chapter house 
addition and the cha- 
pel build on these ideas 
found in the abbey church 
complex. 

The addition creates a 
new accessible entry and 
connection to the upper 
church and a new lobby 
and entrance for the 
renovated chapter house 
directly from the park- 
ing area. Adjacent to the 
abbey church, the blessed 
sacrament chapel recon- 
figures an ordinary office 
space. The chapel space is 
focused on a modern re- 


interpretation of the 14th 
century reredos wall and 
is designed to shield the 
existing window while 
diffusing natural light 
into the space. Two new 
openings connect the 
new chapel to the main 
church-one for the sanc- 
tuary lamp and one for 
the entrance. Platinum 
leaf on the ceiling dis- 
tributes light and echoes 
Breuer’s discreet use of 
precious metals in the 
abbey church. 


Jury COMMENTS 

This is a very respect- 
ful gesture toward a 
venerable work of reli- 
gious architecture—it is 
a modest statement with 
a very significant impact, 
worthy of this build- 
ings pedigree. Placing 
the addition against the 
glass wall helps to give it 
spaciousness. The details 
throughout the project 
are clean and exacting, 
and the craft evident in its 
execution give the careful- 
ly considered details their 
due. This is evidence that 
one of the oldest religious 
communities in the world 
is still committed to sup- 
porting good work, which 
reinterprets tradition with 
new meaning. 


principal); James Moore AIA (proj- GENERAL CONTRACTOR 
ect architect); Mary Springer AIA; (PAVILION) 
Carl Gauley; Laura Reneke; Dzenita Knutson Construction Services 


Hadziomerovic; Paul Yaggie, AIA; 
Jay Lane, AIA; Scott Aspenson; 
Thomas Clark (project team) 


STRUCTURAL AND CIVIL 
ENGINEER 


GENERAL CONTRACTOR AND 
FINISH CARPENTRY (CHAPEL) 
Saint Paul Fabricating and 
Decorating Company 


LANDSCAPE ARCHITECT 


BKBM Engineers 


MECHANICAL ENGINEER 


oslund.and.assoc. 


INTERIOR DESIGNER 


Engineering Design Initiative 


VJAA 
ELECTRICAL ENGINEER 
oe : ea PHOTOGRAPHY 
Engineering Design Initiative 
Paul Crosby 


2009 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD 


RELIGIOUS 
ARCHITECTURE 


LITURGICAL/ 
INTERIOR DESIGN 
Light Gallery and 
Interaction Gallery 

The Ogen Center 
Tachikawa, Tokyo, Japan 


AWARD 
Merit 


ARCHITECT 

Shoji Oshio 

UA OFFICE Co., Ltd. 
2266-27 Nogawa, 
Miyamae-ku 

Kawasaki, Kanagawa, Japan 
216-1006 

+81-44-752-7721 
+81-44-752-7723 fax 


PRODUCER 
Hiroko Sakomura 


LIGHTING DESIGNER 
Shozo Toyohisa 


GRAPHIC DESIGNER 
Yasuhiro Sawada 


STRUCTURAL ENGINEER 
Satomi Makino 


PHOTOGRAPHY 
Shinnyo-en 


These two new galleries in a Buddhist 
temple in Tokyo needed to incorporate 
the function of display to a space normal- 
ly used for prayer--a fusion between the 
worship and artistic appreciation. 

The Light Gallery features the repeat 
of the large rectangular frames. It is a 
space for panel displays, tangible work 
of art (such as Buddhist images to touch) 
and installations of contemporary art. 
Lighting equipment is contained at 
one side of the rectangular frames to 
create one-way procession, so that the rit- 
ual direction of prayer emerges. Buddha 
stands in front of the wall at the end of 
the space. The wall shows a highlighted 
spherical shape to erase perspective, cre- 
ating an image of infinite expansion. 

The Interaction Gallery is not only for 
appreciators of the lotus position--the posi- 
tion of cross-legged sitting--but also the 
first gallery in the world with movable glass 
showcases hung from the ceiling. Buddhist 
images float in the interior with subdued 
light by using delicate glass fiber and LED. 
This movable hanging glass showcase sys- 
tem makes it possible for the gallery to have 
several exhibits of display, enabling three- 
dimensional expressions ofthe meaningful 
spatial idea represented by the Mandala. 


JURY COMMENTS 

This is a wonderful environment in which 
to study light and sacred objects. Artifacts 
are beautifully suspended in a way that 
results in a sacred space. The extraordinary 
use of light and shadow create a spiritual 
ambiance. The character of the space creat- 
ed opens an opportunity for personal rather 
than communal reflection and meditation. 
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2009 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD 


This $11 million project brought a 75-year-old, Gothic Revival cathe- 
dral into compliance with current Roman Catholic liturgical standards. It 
provides new spaces for gatherings, meetings, and administration. Work 
included restoration of the cathedral interior and the design of new ritual 
focal points. A new Great Hall for community gatherings links the cathedral, 
rectory, and new office wing. A gracious front entry plaza includes wide 
steps, lighting, and ADA access ramp. 

Inside the main worship space, a new granite baptismal font for baptism 
by immersion was placed on axis with a new granite altar located at the 
crossing of the nave and transepts, allowing the congregants, choir, and 
clergy to gather together around the altar. The painted plaster walls, sculp- 
tures, and elaborate ceiling were restored to create a warmer, more unified 
scheme. Deteriorated pews were replaced with chairs for greater flexibility 
and a tile floor was installed. The old altar was removed from the chancel to 
make room for an expanded choir and new Paul Fritts pipe organ. A distinct 
Chapel for the Reserved Eucharist was created with a ceiling featuring gold 
leaf constellations that accurately depict the sky on the night of the cathe- 
dral’s dedication. New reconciliation chapels with a sky-lit entry vestibule 
were added. Original stained glass windows were restored and confessional 
booths were converted into niches for new devotional works of art and the 
holy oils. The old organ was removed and the balcony reconfigured to pro- 
vide overflow seating. Air conditioning and a sound reinforcement system 
were also added. The old pendant light fixtures were replaced by a comput- 
er-controlled lighting system to accommodate a variety of liturgical events. 


RELIGIOUS ARCHITECTURE 


LITURGICAL / INTERIOR 
DESIGN 

Renovations and Additions 
Sacred Heart Cathedral 
Rochester, New York 


AWARD 
Merit 


ARCHITECT 

Williamson Pounders Architects, 
PC with LaBella Associates, PC 
1399 Carr Avenue 

Memphis, TN 38104 
901-678-5669, 901-678-1755 fax 
James E Williamson, FAIA; 
Arthur Yeates, AIA; Robert A. 
Healy, AIA; Kevin Marren, AIA 
(project team) 


MECHANICAL / ELECTRICAL 
ENGINEER 
M/E Engineering 


Jury COMMENTS 


ACOUSTICAL AND AUDIO 
DESIGNER 

MuSonics 

(Dennis Fleisher, Peter Borchard) 


DECORATIVE ARTS 
CONSULTANT 
Conrad Schmitt Studios, Inc. 


LIGHTING DESIGNER 
Rambusch Studios 
(Viggo Rambusch) 


LANDSCAPE ARCHITECT 
McCord Landscape Architecture 


GENERAL CONTRACTOR 
LeChase Construction 


OWNER’S LITURGICAL 
CONSULTANT 
Richard S. Vosko, PhD, Hon AIA 


PHOTOGRAPHY 
Tim Wilkes Photography 


This project shows how a church built a long time ago can be reju- 
venated by the careful selection of furnishings, lighting, and an 
emphasis on where the altar should be placed in a Roman Catholic 
house of worship. There is appropriate identification of what is rich 
and supportive of a sense of place, and elevating it respectfully through 
restraint. The new design respects the community, celebrates it in a 
new way, and changes the focus of the worship experience. The wood 
chairs and wood ceiling tie the space together and uplift it. 


2009 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD 


The Cathedral of Christ the Light celebrates the liturgical traditions of the Catholic 
faith through the vocabulary of 21st century design and technology. Architecturally 
scaled graphic elements highlight the cathedral’s play of light and its integration of 
Catholic symbols as key elements. The overall design intent was to convey an inclu- 
sive statement of welcome while merging Catholic traditions with contemporary 
aesthetic sensibilities. 

The mausoleum drops in elevation to give the feeling of descending into the 
catacombs below the cathedral. The crucifix at the end of the processional ramp 
originates from one of the diocese’s parishes. It was refinished and placed here as a 
symbol of the communities that the cathedral serves. A circle of glass illuminates 
the catafalque from the altar of the sanctuary above, bringing daylight into the 
mausoleum space. Impala Black granite brings contrast to the Egyptian Desert Gold 
marble--a material used in the ancient pyramids. 

Jury COMMENTS 

The chapel spaces throughout the interior of the cathedral are inviting and are quite 
spacious. The meditation areas have seats along the wall, inviting the visitor to spiri- 
tual openness. The chapels are also conducive to ambulatory movement around the 
cathedral, while the space of the central nave is more conducive to corporate prayer. 
The light, both natural and artificial, is skillfully manipulated through an abundance 
of high-tech glass and wooden louvers. 


RELIGIOUS ARCHITECTURE 


LITURGICAL / INTERIOR DESIGN 
Cathedral of Christ the Light 
Oakland, California 


AWARD 
Merit 


ARCHITECT 

Skidmore, Owings & Merrill LLP 

One Front Street, Suite 2400 

San Francisco, CA 94111 

415-981-1555; 415-398-3214 fax 

www.som.com 

Craig Hartman, FAIA (design partner); Gene Schnair, FAIA 
(managing partner); Mark Sarkisian, PE, SE; Keith Boswell, 
AIA; Raymond Kuca, AIA; Patrick Daly, AIA; Peter Lee, 

PE, SE; Eric Long, PE; Eric Keune, AIA; Lisa Gayle Finster, 
AIA; Christopher Kimball; Jane Lee; Christina Kyrillou; 
Elizabeth Valadez; Denise Hall Montgomery; Mariah Neilson; 
Peter Jackson; Surjanto Surjanto; Gary Rohrbacher; Ayumi 
Sugiyama; Liang Wu; Katie Motchen; Matthew Tierney, Henry 
Vlanin; David Diamond, AIA; Aaron Mazeika, PE, AP; William 
Bond; Ernest Vayl; Feliciano Racines; Jean-Pierre Michel 
Chakar; Lindsay Hu; Rupa Garai; Sarah Diegnan; Lonny Israel, 
Alan Sinclair; Douglas Smith, Assoc. AIA; Tamara Dinsmore; 
Chanda Capelli; Susanne LeBlanc; Carmen Carrasco; David 
Loo (project team) 


STRUCTURAL ENGINEER 
Skidmore, Owings & Merrill LLP 


INTERIOR DESIGNER, GRAPHIC DESIGNER, PRODUCT 
DESIGNER 
Skidmore, Owings & Merrill LLP 


PROJECT MANAGER 
Conversion Management Associates, Inc 


LANDSCAPE ARCHITECT 
Peter Walker and Partners 


ARCHITECT OF RECORD 
Kendall/Heaton Associates 


MECHANICAL AND PLUMBING ENGINEER 
Taylor Engineering LLC 


GENERAL CONTRACTOR 
Webcor Builders 


LIGHTING CONSULTANT 
Claude R. Engle Lighting Consultants 


ACOUSTICAL CONSULTANT 
Shen Milsom & Wilke, Inc. 


LITURGICAL ART CONSULTANT 
Brother William Woeger 


ELECTRICAL ENGINEER 
The Engineering Enterprise 


PHOTOGRAPHY 
Timothy Hursley 
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WesSukkah was designed and built by North 
Studio, a class of 16 undergraduate archi- 
tecture students at Wesleyan University, as a 
semester-long Research-Design-Build studio 
led by architect Elijah Huge. Following the tra- 
dition of the Sukkah as a temporary structure 
historically associated with the Exodus and the 
harvest, Wesleyan's Sukkah was designed to be 
assembled each autumn for the celebration of 
Sukkot, the feast of Tabernacles. The design of 
a Sukkah is guided by a complex rabbinic code, 
which includes restrictions on site, materials, 
scale, light versus shadow, and structural sup- 
port systems. The structure is intended to offer 


shelter while maintaining symbolic and literal 
connections to the broader landscape through 
its materiality and permeability. 

During Sukkot, students pray, study, eat, 
sleep, dwell, and socialize in the Sukkah. The 
client emphasized that the Sukkah be wel- 
coming to all. In response, the structure was 
designed to harmonize with the surrounding 
landscape - to be inviting, approachable, and 
intriguing to anyone walking by - while also 
creating an intentional sacred space provid- 
ing privacy for the Sukkah' religious users. 
Beyond the requirements for its ritual use, the 
Sukkah was to accommodate 50 people, with- 


RELIGIOUS ARCHITECTURE 


SACRED LANDSCAPE 
WesSukkah 

Wesleyan Center for Jewish Life 
Wesleyan University 
Middletown, Connecticut 


AWARD 
Honor 


DESIGNERS AND BUILDERS 

North Studio 

Wesleyan University 

283 Washington Terrace 

Middletown, CT 06459 

Elijah Huge (architect and assistant professor), 
Megan Nash (teaching apprentice), Alexandra 
Bean, Saul Carlin, McLean Denny, Gideon 
Finck, Celia Hollander, Daniel Keller, Stephanie 
Lee, Rosa McElheny, Alexander Mercuri, 
Cameron Rowland, Elana Scudder, Benjamin 
Stockman, Gabriel Tomasulo, April Trovillion, 
Emily Tyrer (students) 


CLIENT COMMITTEE 

David Leipziger Teva (Rabbi), Jeremy Zwelling 
(professor), Benjamin Sachs-Hamilton, Becky 
Eidelman (students) 


PHOTOGRAPHY 
North Studio 


stand outdoor exposure, repeated assembly 
and disassembly, and store easily. 

The final project is sited on the brow of a 
hill overlooking a large field at the center of 
campus. Built of 1-inch-diameter structural 
arches with 1-inch-diameter bamboo clad- 
ding, the structure is stable yet ephemeral. The 
simplicity of WesSukkah’s construction and 
clear tectonic expression echo the Sukkah’s 
history as a nomadic hut, while its explicit 
impermanence encourages introspection on 
the fragility of human life and reflection on the 
vastness of the natural world. 


JURY COMMENTS 

This is an excellent example of the kinds of 
ephemeral forms that can inspire participation, 
both permanent and temporary, and a contem- 
porary manifestation of an ancient practice. It is 
also wonderful that this work is a product of stu- 
dents and faculty working together. In this case, 
the design and building experience becomes a 
religious experience. It is a superb manifestation 
of the intent of the holiday and its only required 
religious act. The architecture requires the stu- 
dents to fulfill that core religious act--a reminder 
of what one should do all year long. 


2009 FAITH & FORM RELIGIOUS ARTS AWARD 
7 


Bruno Eikel, blacksmith and artist, and Reinhard Weber, communica- 
tion specialist and artist, better known as EikelWeber, developed this 
metal-forged version of the Last Supper. The piece of art is shown in 
the Bartholomew Chapel in Paderborn, Germany, constructed in 1056. 

The piece consists of 13 chairs, six on each side and one at the head 
of the table, outlining the room with four steely square bars. Each hinge 
(vertex) is designed as holding hands. The installation seems to be a pen- 
cil drawing of the last supper. Jesus’ chair is empty, while the chairs of the 
12 apostles - Simon Petrus, James the Greater, John the Baptist, Andrew, 
Philip, Bartholomew, Matthew, Thomas, James the Lesser, Thaddeus, 
Simon the Zealot, and Judas Iscariot - are draped with typical symbols 
for each of them, which take them into the present. 

Simon Petrus, for example, has been allegorized by a floating crag 
fixed with a climbing rope (the aim of Christianity hasn't been reach 
yet, the Christian community still is floating). The symbol for James the 
Greater is the shell of the Shell Oil company. This symbolizes a society 
that goes on pilgrimage by car. Thomas is characterized by an acute angle 
made out of brushed metal, into which no light can fall into--one has to 


believe in the brightness of the inner metal. The geometry for the chairs 
and the table is a square. 

The Last Supper as described in the Bible is an integral part of today’s 
religion. Therefore this artwork is viewable but cannot be occupied. The 
viewer has a visiting right and is allowed to think about the apostles’ 
attributes that are warning and hope at the same time. 


JURY COMMENTS 

The materials are modern rather than traditional. The piece has an 
almost industrial quality to it. Itis done in such a way to imply fellowship 
and at the same time emptiness and sadness. It is also a contemporary 
interpretation of the apostles and their martyrdom, with an invitation to 
take a seat at the table. The cost of the seat, of discipleship, is expressed in 
the individual objects. The architectural context in this old, Romanesque 
space, speaks volumes. 


RELIGIOUS ARTS ARTIST 
Kunst aaO GmbH 
VISUAL ARTS : 
“Desipnation? An den Kapuzinern 14 
esignation 
Paderborn, G 33098 
Bartholomew Chapel E E E 


+49 (0) 52-51-142-77-99 

+49 (0) 52-51-142-77-97 fax 
kunst-am-angegebenen-ort.de 
Bruno Eikel and Reinhard Weber 


Panderborn, Germany 


AWARD 
Honor 
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The series “Stations of the Cross” was 
first exhibited at the World Youth Day 
celebrations in Sydney, Australia 2008. 
The launch was the first stage of a 
three-year project that will eventually 
consist of 15 life-size oil paintings that 
draw upon biblical stories to explore 
contemporary issues, transplanting 
modern day figures into age-old sce- 
narios. For example, the depiction of 
Christ as a black boxer raises issues 
of human justice and racial inequali- 
ties in a modern visual translation of 
traditional iconography set against 
the ethereal quality of an abstract 
expressionist backdrop. South Sydney 
Uniting Church, which commissioned 
the series, wanted art that connected 
with the inner life of the parishioners 
in the Waterloo region—the heart of 


Aboriginal Sydney. The objective was 
to make the artworks an integral com- 
ponent of theological education, and 
theology an integral component of 
art education. The study depicting the 
sleeping or intoxicated “disciples” in 
the Garden drew these comments from 
parishioners: “I think we should hang 
this one permanently in the church. We 
all have addictions. We all fail. And yet 
were all part of the story? 


JURY COMMENTS 

Exhibiting these paintings in a church 
invites interpretations that reflect the 
changing times and the social context. 
The work is thought provoking and 
makes a powerful statement, recasting 
the Stations of the Cross as a contempo- 
rary and relevant experience. 


RELIGIOUS ARTS 


VISUAL ARTS 

Stations of the Cross 

South Sydney Uniting Church 
Waterloo, New South Wales 
Australia 


AWARD 
Merit 


ARTIST 

Miriam Cabello 

MLC Gallery 

449 Harris Street 

Ultimo, New South Wales, 2007 
Australia 

612-9692-9222; 612-9692-9733 fax 
Miriam Cabello, Garrett Fountain, 
Victor Cabello (project team) 


COSTUME STYLIST 
Victor Cabello 


LITURGICAL CONSULTANT 
Rey. Andrew Collis 


PHOTOGRAPHY 
Victor Cabello 
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The Beit Knesset triptych of hand painted and fired glass, laminated 
prismatic glass, and platinum calligraphy represents the spiritual 
journey undertaken by Abraham and Isaac in order to fulfill God’s com- 
mand. The predominant blue and grey palette symbolizes the quiet 
meditation of Abraham and Isaac throughout their journey. The light 
in the top left hand corner represents Abraham's understanding of God's 
will throughout his difficult passage. 

The center panel (71 inches high by 48 inches wide) is imbued with 
exciting texture, platinum hand-painted English lettering, Hebrew text 
written in red, and a red line moving diagonally upward from the lower 
left corner of the central panel to the upper right corner. The stirring 
coloration parallels the many levels and layers of thought of our fore- 
bears - the spiritual search, the questioning, and the struggle of personal 
feeling with the message of faith. The red line symbolizes the physical 
path and the spiritual path Abraham and Isaac took from the foot of the 
mountain to the summit, and the base of their divine relationship to the 
pinnacle of acceptance and understanding. 

The side panels (each is 69 inches high by 42 inches wide) are infu- 
sions and splashes of color: gold, silver, blue, and red. Hints of soft 
yellows are painted to awaken our minds. The colors remind one of 
the ethereal recognition each individual can have of the Divine when 
we allow ourselves to loosen our position from earth to the heavens. 
The faceted glass border and colored friezes add yet another dimension 
of holiness to the triptych. The refraction of light through the surface 
texture adds diamonds of dancing light to the existing form. 


Jury COMMENTS 

This is a lovely meditative piece that sets the mood for the space. The win- 
dow also serves to block views from a highrise in Manhattan. The color 
palate is beautiful, with lovely and undulating tones. The stylized calligra- 
phy is fashioned with care, with tension between the English and Hebrew 
letters. Interacting with light, the panels are a powerful art form with rich 
composition of color and texture. 
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By MICHAEL J. CROSBIE 


nown as the “Nobel Prize of 
Architecture,’ the Pritzker Prize this year 
goes to an architect who has created a 


tects). Zumthor has kept his practice small, which allows him to be 
selective about the projects he works on and to devote his full attention 
to them. 

In writing about architecture and his own work, Zumthor empha- 
sizes its experiential qualities. He draws existential connections between 


e RS number of sacred spaces. Swiss architect Peter architecture and the life that happens around it, through it, and in it. 
Zumthor, 66, has been described as an “archi- Materials and how they are rendered and perceived are a major empha- 
tect’s architect” in that his works (which are not sis (not surprising for an architect who spent a decade studying historic 
numerous, given a practice over 30 years) are structures and how the coexist over centuries with everyday life). For 

ul carefully crafted, materially exquisite, and atmospherically evocative. example, in his book, Thinking Architecture, Zumthor writes about the 

20% Among his most celebrated buildings are the Saint Benedict Chapel in handle on the door to his aunt’s garden, which impressed him as a child: 
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Smooth concrete showing the successive pours 
makes of the exterior of the Klaus Chapel. 


ite ca iii. aadi dt 


ue det oa 


Photo: Seier+Seier/Flickr 


Switzerland, completed in 1988; the Herz Jesu Church in Munich from 
1996; and the Saint Bruder Klaus Field Chapel in Germany, constructed 
in 2007. 


“That door handle still seems to me like a special sign of entry into a 
world of different moods and smells. I remember the sound of gravel 
under my feet, the soft gleam of the waxed oak staircase. I can hear the 


x RITO . > . e . . A . - 
sa LS x The trajectory of Zumthor's career reveals his interest in materials heavy front door closing behind me as I walk along the dark corridor 
\ : $ PN and their expression. Born in Basel in 1943, his father was a cabinet- and enter the kitchen” 
®. ‘ be y maker. In fact, he trained as a cabinetmaker for four years, then studied In another publication, Atmospheres: Architectural Environments - 
P > ERRO DES tha IS CASA heel at the Kunstgewerbeschule (an arts and crafts school in Basel), andlater Surrounding Objects, Zumthor ruminates on definition of atmosphere 
AS a Di - p P du at Pratt Institute in New York. In 1967 he returned to Switzerland, where as “this singular density and mood, this feeling of presence, well-being, 
e va Toe he worked as a building and planning consultant and preservationist harmony, beauty...under whose spell I experience what I otherwise 
a DA e on historic villages. His experience in restoration gave him a knowl- would not experience in precisely this way." 
=" edge and appreciation of the vernacular construction techniques that Zumthor’s handling of materials and details has been compared to 
“ye builders had used for hundreds of years, and how materials weather that of Mies van der Rohe and Louis Kahn, but the phenomenological 
- N =" and acquire an irreplaceable patina that mark them as timeless. He also character of his ideas about how architecture is memorable and mean- 
taught historic preservation at the University of Zurich. ingful, how we interact with it through our bodies in four dimensions, 
les e In 1979 he established his own practice in the small mountain town and experience it with all our senses, ties him closer to the architectural 
` » . . . . . . 
. fot > i ° NEN of Haldenstein, Switzerland, where he continues to work today, withan ideas of Christopher Alexander, Charles Moore, and Kent Bloomer. 
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PHOTO Key 
Previous page, left: 


Previous page, right: 


Access to the Klaus Chapel is through a narrow triangular metal door. Photo: Seier+Seier/Flickr 


The aperture at the top of the Klaus Chapel delivers an ethereal glow, balanced by hundreds of pinholes 


left by the concrete formwork. Photo: Seier+Seier/Flickr 


Facing page, upper left: 
Photo: Seier+Seier/Flickr 
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Facing page, lower right: 
Below left: 


Below right: 


The theme of connecting earth to sky, prevalent in many sacred build- 
ings, is found in the Saint Bruder Klaus Field Chapel in Germany, which 
Zumthor designed for a farmer who built it with the help of neighbors. 
The austere, planer concrete exterior surrounds a sensuous, organic 
interior that wraps around the visitor like the fingers of God. Zumthor 
achieved the space through an elaborate construction process. A total of 
112 sapling trunks from a local forest were cut and arranged in a tee-pee 
fashion. Over the course of 24 days, layers of concrete, each approxi- 
mately 50 centimeters thick, were poured around the outside of the 
conical structure. Metal sleeves were positioned before the application 
of the concrete to create pinholes of light. After the concrete layers were 
set, a smoldering fire was built inside to smoke the saplings for three 
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View straight up through the smoke-stained concrete interior, through the leaf-shaped oculus. 


Natural finished materials and furnishings and light distinguish the interior. Photo: p2cl/Flickr 
Detail of the narrow end of the Benedict chapel, near the entry. Photo: roryrory/Flickr 

The Benedict Chapel swells with a rounded form as it overlooks the valley. Photo: roryrory/Flickr 
Approach to the Benedict Chapel is from its narrow end, through a small door. Photo: roryrory/Flickr 


The Saint Benedict Chapel in Switzerland overlooks the town. Photo: roryrory/Flickr 


weeks, causing them to dry out and loosen from their concrete sheath. 
When the trunks were removed, what remained were their ghostly out- 
lines, darkened by the fire’s soot. Melted lead was then ladled onto the 
ground to create a mottled floor surface. The view straight up into the 
leaf-shaped oculus is like a perspective through the star-studded heav- 
ens toward the incredible light of a galaxy. 

In the case of the Saint Benedict Chapel in Sumvtig, Switzerland, 
Zumthor created a new church to replace a baroque chapel that had 
been destroyed by an avalanche in 1984. The new site is on a footpath 
to the alp high above the village, in the midst of houses and farm build- 
ings, and is protected from avalanches by the surrounding woods. The 
new chapel is completely covered with larch wooden shingles, reflecting 
Zumthor’s interest in materials that are both old and new, tied to the 
building traditions of the region yet expressed in a completely new way. 
The aperture of the Saint Bruder Klaus Field Chapel suggests a leaf or 
tear dop, and here Zumthor uses virtually the same shape for the cha- 
pel’s plan. As the chapel is approached it presents a pinched edge, with 
an almost makeshift entrance off to the side. As it expands downhill, 
the chapel swells to a fulsome curve, reminiscent of a silo. A clerestory 
admits light from high above, and all of the materials inside are ren- 
dered naturally. 

Some have questioned why an architect with such a slim portfolio 
should receive what is considered by many as architecture's highest 
international honor. In the case of Peter Zumthor, the Pritzker jury has 
awarded exceptional quality over quantity, as evidenced in architecture 
of considerable spiritual power. 


NOTES & COMMENTS 


PROGENY OF THORNCROWN 

Thorncrown Chapel, designed 30 years ago 
by E. Fay Jones and winner of an AIA Honor 
Award in 1981, has inspired countless archi- 
tects of sacred space. The latest project that can 
trace its lineage to Thorncrown is the recently 
completed St. Joseph’s Adoration Chapel on the 
campus of Belmont Abbey College in Belmont, 
North Carolina, designed by WMG Design, 
Inc., of nearby Charlotte. The small 30-person 
chapel is nestled in the forest between the mon- 
astery and student housing to provide a quiet 
respite for worshipers. The chapel is construct- 
ed of a timber frame and glass walls to allow 
enjoyment of the forest's beauty. 

The goal for the college was first and fore- 
most to create a retreat on campus where 
students and staff might worship and meditate, 
but also to provide a haven where the public 
might retreat from day-to-day life. An idyllic 
site nestled in a forested area was chosen near 
the secondary entrance to campus and adja- 
cent to student housing. The chapel design 
incorporates the use of timber frame construc- 
tion and optimizes the use of glass. The truss 
design mimics the branches of the growing 
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trees and reinforces the woodland context. 


According to Kenneth L. Davison, Jr., Vice 
President of College Relations at Belmont 
Abbey College, the design “required a great 
deal of sensitivity, especially considering the 
Gothic architecture of our campus, many of 


the buildings being more than 100 years old. 
Yet it was also important for the design of the 
chapel to fit the natural surroundings, to create 
something that is inviting for prayer, yet not 
conflict with the existing architecture?” 


at Yale Institute of Sacred Music and Yale Divinity School 
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EE 
A Yale Institute of Sacred Music - 409 Prospect Street, New Haven, CT 06511 
tel 203.432.9753 - fax 203.432.9680 - www.yale.edu/ism 


JOHN GIULIANI EXHIBIT IN NEW YORK 


The work of artist John Giuliani, winner of several Faith & Form/IFRAA 
awards, is being exhibited in the Narthex Gallery, St. Peter’s Church, 
619 Lexington Avenue, New York City, through January 13, 2010. The 


Book REVIEW 

White On White: 

Churches of Rural New England 

Steve Rosenthal (The Monacelli Press), 
$85. 
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Revered for their physical beauty, sim- 
plicity, and elegance and for their role 
in the early history of this country, the 
early churches of New England hold a 
special place in the American conscious- 
ness. Places of worship they were and are, 
but they are also icons of a particularly 
American sensibility and artistic vision. 
Photographer Steve Rosenthal has trav- 
eled throughout the Northeast capturing 
the gems of the 18th and 19th centuries 
and tracing the evolution of church styles 
from the early, dramatically simple meet- 
inghouse form through the changing 
patterns of Greek and Gothic revivals. 
His photographs (many of which were 
first published in Faith & Form) capture 
the intrinsic beauty of the architecture 
while creating a world of rich order and 
rational light. He has frozen in time the 
New England buildings that may soon be 
- or have already been - lost in a chaotic, 
contemporary world. 


exhibit, Great Spirit: Native People ofthe Americas, focuses on icons and 
paintings that depict Native Americans in Christian themes. The gallery 
is open from 9:00 a.m. to 9:00 p.m. 


Book REVIEW 

Tobi Kahn: 

Sacred Spaces for the 21st Century 

Edited by Ena Giurescu Heller 

(Museum of Biblical Art, New York), 
$39.95. 

The volume and accompanying exhibi- 
tion discuss the creation of sacred space in 
the 21st century, examining 28 works by 
Tobi Kahn, including his recent commis- 
sion for Congregation Emau-El Bne Jeshrun 
in Milwaukee. Each work is accompanied 
by a Meditation by novelist and poet Nessa 
Rapoport. From large canvasses with biomor- 
phic forms to three-dimensional pieces such 
as the art nouveau-influenced thrones, Kahns 
work has a presence that is immediately strik- 
ing, and his reputation has grown steadily since 
his inclusion in the Guggenheim New Horizons 
in American Art show in 1985. Much of Kahn's 
art, especially his landscapes, is ambiguously 
abstract, inviting viewers to project onto it their 
own ideas, feelings, and desires. Acting as aids 
to contemplation, these works can be seen as 
building on the work of Romantic artists who 
sought to capture the majesty of nature and to 
imbue it with divine resonance. 
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SURVIVING IN THE CITY: NEw TOOLS FOR CONGREGATIONS 


Rising maintenance costs, shrinking congregations. This all too famil- 
iar dilemma faces many urban congregations as pressures increase on 
urban development and demographic shifts continue. But, on a recent 
sunny (and warm) day in Seattle a group of preservationists, architects, 
and community leaders gathered together in the stillness and beauty of 
the former Seventh Church of Christ Science (now the Seattle Church 
of Christ) in the lush Queen Anne neighborhood to hear Robert Jaeger, 
Executive Director of Partners for Sacred Places, talk about how it is 
possible to save urban congregations from demise. 

Just two years ago this 1926 Neo-Byzantine-Early Christian Revival 
structure by Harlan, Thomas & Grainger faced the wrecking ball when 
the former congregation, after a 20-year search for a new congrega- 
tion and owner, felt they had no other choice than to sell to a housing 
developer and move on. In 2007, the property was listed as one of the 
most endangered sites in the state by the Washington Trust for Historic 
Preservation, the demolition permit was sent back to the City, a new 
congregation miraculously raised enough funds to purchase the prop- 
erty, and the developer was willing to walk away to preserve the historic 
significance of the structure to the surrounding neighborhood. Today 
the property sits as a designated City of Seattle Landmark through the 
perseverance and dedication of an entire community, and a new, thriving 
congregation keeps the structure alive and connected to the community. 

The “public value of sacred space” may seem like odd phrasing, Jaeger 
offered, but clearly this Seattle example is a testament to exactly that 
concept. Entire communities benefit from the preservation of houses 
of worship, not only from an architectural standpoint but also from a 
social standpoint. Many congregations have become isolated over time 
even though they exist within urban cores, and they have not done a 
good job of sharing with the public what they already do for their com- 
munities. Many congregations run preschools, food banks, clothing 
banks, and allow the public to use vacant halls for community gath- 
erings. All congregations provide sacrificial programming to varying 
degrees, programs that serve the entire community because it is part 
of the congregation's mission to fill obvious voids that social service or 
government agencies are unable to fulfill. 

These are exactly the social activities that, Jaeger noted, are ideal to 
quantify in financial terms and to fundraise upon to meet congrega- 
tional financial needs. While saving the structure and maintaining a 
congregational home may be the underlying drive for a congregation 
to reach out to the public in this way, the value of what a congregation 
already brings to a community and the potential that can be added are 
where congregations and communities can come together to give new 
life to aging structures. Small, urban congregations can survive tough 
times — much like the transition of this Seattle example — through 
careful planning and some creativity. 

Partners undertook a study along with the University of Pennsylvania's 
School of Social Work to determine the average dollar value that con- 
gregations bring to their communities. The study found that 93 percent 
of urban congregations already open their doors to public programs, 
and 80 percent of building users were not congregational members. 
The study found that the value of the space, along with the programs 
offered, amounted to $140,000 per year per congregation. Herein is the 
fundraising opportunity for congregations: not only can funds from 
private donations and grants be used to help underwrite the costs of 
existing programs, but these funds can also be used to maintain facili- 
ties and even grow new programs where community needs exist. Jaeger 
noted that to accomplish this it is important to put denominational 
labels aside and focus on the public value; through this process, the 
future of a congregation can be dramatically changed. Partners offers 
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a training program, “New Dollars/New Partners,’ to assist congrega- 
tions on this road; from program assessment to setting up a 501(c) 3 
to manage the congregation's programs (and to avail itself of potential 
public dollars) the program is mainly geared to those congregations 
that have been in existence in their facilities for 50 years or more. New 
Dollars/New Partners is available to congregations that are ready to 
learn how to reach out, reinforce existing community roles, and build 
broader constituencies and ultimately design a funding plan to reach 
the congregation's goals. Clearly, in tough economic times, the sacrificial 
programs congregations offer are critical to many, and the health of our 
urban neighborhoods has never been more important. 

Moving away from simply saving buildings and more towards keep- 
ing the living aspects of a congregation alive is the best investment a 
congregation can make, offering communities opportunities to thrive 
and develop. More government agencies and programs are also real- 
izing the value of preserving houses of worship as well. Currently 25 
states are funding preservation as part of community development 
efforts as they realize it is possible to respect and adhere to the consti- 
tution simultaneously. Most important, though congregation size may 
be dwindling and caretaking of aging facilities may be difficult, it does 
not mean that the congregation cannot survive and thrive as an integral 
part of its community if creativity and business savvy are applied. 

To learn more about the New Dollars/New Partners program visit the 
Partners for Sacred Places website at sacredplaces.org. For more infor- 
mation on the case of the Seventh Church of Christ Scientist/Seattle 


Church of Christ transition see wa-trust.org. 
~ Ann Kendall 


Ann Kendall is a freelance writer in Seattle focusing on the intersection of human and 
social services, architecture, and art. 
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NOTES & COMMENTS 


EXHIBIT 

Reinventing Ritual: Contemporary Art 
and Design for Jewish Life at the Jewish | 
Museum, 1109 Fifth Avenue, New York, 
surveys the explosion of new Jewish ritu- 
als, art, and objects that has occurred 
since the mid-1990s. This period is 
defined by the urge to discover beauty 
and meaning in first premises - the roots 
and ruptures - when ritual could be radi- | 
cal. Contemporary artists and designers Mi 
focus on Judaism as a lived experience by transforming the physical acts 
of ritual into new forms. Works of industrial design, metalwork, ceram- 
ics, video, drawing, comics, sculpture, installation, and textiles from 
Europe, Israel, and North America reveal the diversity within Judaism. 
The exhibition, which runs through February 7, 2010, presents works 
in thematic groups and in environments that suggest the spaces and 
situations in which ritual is performed. 


CLARIFICATION 

For the article “Change Amid Tradition” on Washington National 
Cathedral (issue 42.3, p. 16) the following clarifications should be 
made: The Bodley and Vaughan plan (page 17) underwent modifica- 
tion during the cathedral's construction; the great Choir photo on the 
same page does not include the present-day Nave (which was con- 
structed behind the camera view). The platform shown in the photo 
on page 18 was constructed in 2006; the platform is rarely moved. 


Check out what's happening 
today in the world of 
architecture — everywhere 
around the world. 


Subscribe to the free daily 
newsletter at: 
www.ArchNewsNow.com 
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GERALD ALLEN JOINS ADVISORY BOARD 

Architect Gerald Allen has joined the Faith & Form Board of Editorial 
Advisors. Allen is an architect and writer in New York. His practice 
(geraldallen.com) focuses on not-for-profit institutions, especially 
churches, and he has designed new buildings as well as additions to 
important old structures such as Trinity Church and St. Paul’s Chapel, 
St Thomas Church, Riverside Church, and the Cathedral of St. John 
the Divine, all in New York. He has also worked with other land- 
mark churches across the eastern United States like Trinity Church in 
Boston and the pre-Revolutionary St. Paul’s Church in Edenton, North 
Carolina. He is a coauthor, with Charles Moore and Donlyn Lyndon, 
of the classic guide, The Place of Houses, plus a half dozen other books 
and over a hundred articles. His best-known work is probably the lamp 
that he and his friend and former teacher Kent Bloomer designed for 
the historic cast-iron posts in Central Park. Thousands of these are cur- 
rently in use on streets and in parks across the country. 


SEND YOUR News TO Faith & Form 
The editors of Faith & Form want to bring its readers the latest news 
of those involved in the fields of religion, art, and architecture. Send 
press releases and materials to the attention of Michael J. Crosbie, 
Editor, Faith & Form, 47 Grandview Terrace, Essex, CT 06426; 
email: mcrosbie@faithandform.com. 


Bott Studio of Architectural Arts, Inc 
Established in 1864. Serving the ecclesiastic environment 
through new design commissions, fabrication, delivery, 
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ARTIST/ARTISAN DIRECTORY 


ACOUSTICS BAPTISMAL FONTS & DECORATIVE FINISHES/ 
Acoustical Design FOUNTAINS MURALS 

Collaborative Ltd. Water Structures LLC Conrad Schmitt Studios, Inc. 
Neil Thompson Shade Kim Noble Synagogue art and furnishings, 
Acoustical consulting for new Manufacturer of custom Memorial walls, Holocaust 

and existing sacred spaces. baptismals and equipment. memorials. Meaningful and 
7509 Lhirondelle Club Road Twenty years experience artistic donor recognition walls. 


Ruxton, MD 21204-6418 
410-821-5930 


2405 South 162nd St. 
New Berlin, WI 53151 


with over 250 baptismal font 
installations throughout the USA. 


nts@akustx.com PO Box 2938 800-969-3033 
www.akustx.com 60 Stard Road FAX: 262-786-9036 

Seabrook, NH 03874 studio@conradschmitt.com 
ARCHITECTURAL 800-747-0168 www.conradschmitt.com 
MILLWORK FAX: 603-474-0629 


knoble@waterstructuresco.com DONOR RECOGNITION 


David E. Sullivan 


baptismal-fonts.com 


Cabinetmakers, LLC o Synagogue 
David E. Sullivan Arts & Furnishings 
Artistic vision brought to life a : Michael Berkowicz and 
through cabinetry, furniture Eickhof Columbaria Inc. Bonnie Srolovitz 


Paul M. Eickhof 
Design with stone is our 
preferred choice. 


and millwork. 
123 Washington Street 
Winchester, MA 01890 


Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 


781-799-5417 116 West Robert St. artistic donor recognition walls. 

DavidESullivan@ PO Box 537 229 Washington Street 

DEScabinetmakers.com Crookston, MN 56716 Mt. Vernon, NY 10553 
800-253-0457 914-668-8181 


FAX: 218-281-6244 
info@eickhofcolumbaria.com 
www.eickhofcolumbaria.com 


Conrad Pickel Studio, Inc. 
Paul Pickel 

7777 20th Street 

Vero Beach, FL 32966 
772-567-1710 

FAX: 772-569-1485 
info@pickelstudio.com 
www.pickelstudio.com 


FAX: 914-668-4044 
SynagFurn@aol.com 
synagoguefurnishings.com 


HOLOCAUST MEMORIALS 


INTERIOR RESTORATION 


Presentations Synagogue 
Arts & Furnishings 

Michael Berkowicz and 
Bonnie Srolovitz 

Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls. 
229 Washington Street 

Mt. Vernon, NY 10553 
914-668-8181 

FAX: 914-668-4044 
SynagFurn@aol.com 
synagoguefurnishings.com 


INTERIOR DESIGN 


Conrad Schmitt Studios, Inc. 


Internationally recognized 

CSS has created and restored 
beautiful interiors and artwork 
for cathedrals, churches and 
chapels throughout the country 
since 1889. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


Rambusch Decorating 
Company 
Martin V. Rambusch 


Dekker / Perich / Sabatini 
Robert D. Habiger, AIA, ACLS 
Full range of services for 

all denominations in a 
collaborative participatory 
relationship. 

7601 Jefferson NE Suite 100 
Albuquerque, NM 87109 
505-761-9700 

FAX: 505-761-4222 
roberth@dpsdesign.org 

www liturgydesign.com 


WGM Design 

William G. Monroe, III 
Master Planning, Architecture 
and Interior Design 

916 West 5th Street 

Charlotte, NC 28202 
704-342-9876 

FAX: 704-334-4246 
billm@wemdesign.com 
wgmdesign.com 
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160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


LIGHTING 


Fredrick & Emily’s 
Church Renovation 
Fredrick Taggart 

New Pews, Pew Refinishing, 
Lighting 

310 W. Main Street 

Mount Joy, PA 17552 
717-653-4445 

FAX: 717-653-5577 
fct@fredrickandemilys.com 
www.fredrickandemilys.com 


Leo A. Daly, Architect 
Jose Rafael Moneo, 
Architect 
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VERDIN 


SINCE 1842 


BELLS * CARILLONS * CLOCKS 


Design and 
Assistance for 
Bells, 

Bell and Clock Towers, 
Bell Restoration. 


The Verdin Company 
Cincinnati, OH 45202 
1-800-543-0488 
www.verdin.com 
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Rambusch Decorating 
Company 

Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


Schuler Shook 

Artistic theatrical and 
architectural lighting design 
for new and renovated worship 
Spaces. 

Chicago 312-944-8230 
chicago@schulershook.com 
Minneapolis 612-339-5958 
mdiblasi@schulershook.com 
Dallas 214-747-8300 
dallas@schulershook.com 
www.schulershook.com 


LITURGICAL DESIGN 
CONSULTANTS 


Botti Studio Of 
Architectural Arts, Inc. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
847-869-5933 

FAX: 847-869-5996 
botti@bottistudio.com 
www.bottistudio.com 


Create 3 Architecture and 
Liturgical Consultants 

James J. Brodi, III, ALA, ACLS 
Full range of services for all 
denominations in a collaborative 
participatory relationship. 

3106 Plaza Drive NE, Suite D7 
Grand Rapids, MI 49525 
616-734-9314 
jamesb@create3architecture.com 
www.create3architecture.com 


Dekker / Perich / Sabatini 
Robert D. Habiger, AIA, ACLS 
Full range of services for all 
denominations in a collaborative 
participatory relationship. 
7601 Jefferson NE, Suite 100 
Albuquerque, NM 87109 
505-761-9700 

FAX: 505-761-4222 
roberth@dpsdesign.org 

www liturgydesign.com 


MDS10 pllc 

Crawford Murphy, Architect 
Liturgical Environment 

/ Furnishings / Design / 
Renewal / All Denominations 
/ Development Process Design 
Consultation / Architectural 
Services / National / International 
10 N. Spruce Street 

Asheville, NC 28801 
828-236-0370 

FAX: 828-236-2775 
ccmarch@skyrunner.net 
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Presentations Synagogue 
Arts & Furnishings 

Michael Berkowicz and 
Bonnie Srolovitz 

Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls. 
229 Washington Street 

Mt. Vernon, NY 10553 
914-668-8181 

FAX: 914-668-4044 
SynagFurn@aol.com 
synagoguefurnishings.com 


Rambusch Decorating 
Company 

Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


Richard S. Vosko, Ph.D., 
Honorary AIA 

4611 Foxwood Drive South 
Clifton Park, NY 12065-6822 
518-371-3009 

FAX: 518-371-4113 
rvosko@rvosko.com 
www.rvosko.com 


LITURGICAL FURNISHINGS 


Condy and Wynn 

Jeff Wynn 

Our 24th year, designing and 
building original liturgical 
furnishings. Made with fine 
hardwoods and traditional 
Joinery. 2007 Bene Award 
Winner. 

1049 Bethel Church Road 
Spring City, PA 19475 
610-495-3006 

FAX: 610-495-6305 
condywynn@verizon.net 
condyandwynn.com 


Fredrick & Emily’s 
Church Renovation 
Fredrick Taggart 

New Pews, Pew Refinishing, 
Lighting 

310 W. Main Street 

Mount Joy, PA 17552 
717-653-4445 

FAX: 717-653-5577 
fct@fredrickandemilys.com 
www.fredrickandemilys.com 


Hand Made Furniture 
James Tolmach 

Custom furniture for the 
chancel and bimah. 

2868 Franklin Street 
Avondale Estates, GA 30002 
404-294-5194 

FAX: 404-297-6332 
jamestolmach@earthlink.net 
www.jamestolmach.com 


Presentations Synagogue 
Arts & Furnishings 

Michael Berkowicz and 
Bonnie Srolovitz 

Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls. 
229 Washington Street 

Mt. Vernon, NY 10553 
914-668-8181 

FAX: 914-668-4044 
SynagFurn@aol.com 
synagoguefurnishings.com 


Rambusch 

Decorating Company 
Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


Waggoners, Inc. - Cushions 
Church seating and kneeling 
cushions our specialty. 

PO Box 1037 

Hutchinson, KS 67504-1037 
800-396-7555 

FAX: 620-662-0610 
waggoner@ourtownusa.net 
www.pewcushions.com 


MASTERPLANNING, 
ARCHITECTURAL DESIGN 


WGM Design 
William G. Monroe, III 
Master Planning, Architecture 
and 

Interior Design 

916 West 5th Street 
Charlotte, NC 28202 
704-342-9876 

FAX: 704-334-4246 
billm@wemdesign.com 
wgmdesign.com 


Mosaics 


Botti Studio Of 
Architectural Arts, Inc. 


Ettore Christopher Botti, Pres. 


919 Grove St. 
Evanston, IL 60201 
847-869-5933 

FAX: 847-869-5996 
botti@bottistudio.com 
www.bottistudio.com 


Conrad Schmitt Studios, Inc. 


2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


Dixon Studio 

323 N. Central Avenue 
Staunton, VA 24401 
800-619-1112 

FAX: 540-886-6530 
dixonstudio@earthlink.net 
www.dixonstudio.com 


Judson Studios 

David Judson 

Stained glass design and 
restoration since 1897. 
200 South Avenue 66 
Los Angeles, CA 90042 
800-445-8376 

FAX: 323-255-8529 
info@judsonstudios.com 
www.judsonstudios.com 


Kessler Studios, Inc. 

Cindy Kessler 

Contemporary stained glass and 
mosaics. Bene and IFRAA award 
winner. 

273 East Broadway 

Loveland, OH 45140 
513-683-7500 

FAX: 513-683-7512 
info@kesslerstudios.com 
www.kesslerstudios.com 


Conrad Pickel Studio, Inc. 
Paul Pickel 

7777 20th Street 

Vero Beach, FL 32966 
772-567-1710 

FAX: 772-569-1485 
info@pickelstudio.com 
www.pickelstudio.com 


Rambusch 

Decorating Company 
Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


Willet Hauser 
Architectural Glass 

E. Crosby Willet, Michael 
Hauser 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
800-533-3960 

FAX: 507-457-0554 
www.willethauser.com 


PAINTING 


John Giuliani 

Hilstream LLC 

Icons and paintings. Specializing 
in portraits of Native Americans 
as saints. 

PO Box 121 

South Salem, NY 10590 
914-533-5550 

FAX: 914-533-5552 
jbergstrom@hillstream.com 
www.hillstream.com 


RENOVATION/ 
RESTORATION 


Botti Studio Of 
Architectural Arts, Inc. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
847-869-5933 

FAX: 847-869-5996 
botti@bottistudio.com 
www.bottistudio.com 


Conrad Schmitt Studios, Inc. 
2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


Fredrick & Emily’s 
Church Renovation 
Fredrick Taggart 

New Pews, Pew Refinishing, 
Lighting 

310 W. Main Street 

Mount Joy, PA 17552 
717-653-4445 

FAX: 717-653-5577 
fct@fredrickandemilys.com 
www fredrickandemilys.com 


Fine Metal Restoration 
Newmans, LTD 

Sacred and architectural 
objects. Recent projects: Touro 
Synagogue and Portsmouth 
Abbey. Specialties: Intricate 
Structures, Patination. 

55 Farewell Street 

Newport, RI 02840 
401-846-4784 

FAX: 401-849-0611 
info@newmansltd.com 
www.newmansltd.com 


Rambusch Decorating 
Company 

Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


Willet Hauser 
Architectural Glass 

E. Crosby Willet, Michael 
Hauser 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
800-533-3960 

FAX: 507-457-0554 
www.willethauser.com 


SCULPTURE & 
DECORATIVE ART 


AMP Gallery, Lucille C. 
Morse, LLC 

Lucille C. Morse 

9801 E. Colfax Avenue 
Aurora, CO 80010 
303-524-4250 
lucille@theampgallery.com 
theampgallery.com/artshow 


Art and Sculpture 

by Weisbeck 

Diane Weisbeck 

Only NY artists in Beijing 
Olympics. Wall art, interior, 
exterior sculpture. Churches, 
synagogues, mausoleums. 
PO Box 702 

Honeoye, NY 14471 
585-229-7364 

FAX: 585-229-7364 
mdweisbeck@cs.com 
www.weisbeckdesign.com 
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ARTIST/ARTISAN DIRECTORY 


Botti Studio Of 
Architectural Arts, Inc. 


Ettore Christopher Botti, Pres. 


919 Grove St. 
Evanston, IL 60201 
847-869-5933 

FAX: 847-869-5996 
botti@bottistudio.com 
www.bottistudio.com 


John Collier 

Hillstream LLC 

Chief sculptor for the Catholic 
Memorial at Ground Zero 

P.O. Box 121 

South Salem, NY 10590 
914-533-5550 

FAX: 914-533-5552 
jbergstrom@hillstream.com 
www.hillstream.com 


Conrad Schmitt Studios, Inc. 


2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


Dabeau Studios, LLC 

Linda Dabeau, sculptor and 
designer 

Original sculpture and religious 
fine art designed and created in 
the mediums of bronze, stone, 


clay, wood, glass & stained glass. 


Editions available. 
P.O. Box 2679 
Tijeras, NM 87059 
505-286-4145 

FAX: 505-286-4145 
ldabeau@swcp.com 
www.ldabeau.com 


Lynn Kircher, Sculptor 
Kircher & Associates, Inc. 
Figurative bronzes and original 
art for parishes; commissioned 
or from existing editions. 
Portfolios upon request. 

8321 Costilla Ave. 

PO Box 53 

Jaroso, CO 81138 

719-672-3063 
www.kirchersculpture.com 


Rip Caswell Sculptures 
Linda Lee 

Traditional bronze sculptures 
by commission or from existing 
editions. 

201 W. Historic Columbia River 
Highway 

Troutdale, OR 97060 
503-492-2473 

FAX: 503-661-2946 
linda@caswellsculpture.net 
www.repcaswell.com 


Alexander Tylevich 
Hillstream LLC 
Collaborates with architects 
to create aesthetically-unified 
space. Winner Henry Hering 
Medal 

P.O. Box 121 

South Salem, NY 10590 
914-533-5550 

FAX: 914-533-5552 
jbergstrom@hillstream.com 
www.hillstream.com 
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STAINED GLASS 


Acacia Art Glass Studios 


Lucinda Shaw 

Design and fabrication of 
stained glass windows. 

3000 Chestnut Ave., Suite 336 
Baltimore, MD 21211 
410-467-4038 
acaciamd@aol.com 


Architectural Stained Glass, 
Inc. 

Jeff G. Smith 

EnLIGHTening worship 
throughout North America 
since 1977. Three-time IFRAA 
Honor Award recipient. 

PO Box 1126 

Fort Davis, TX 79734 
432-426-3311 

FAX: 432-426-3366 
jgs@archstglassinc.com 
www.archstglassinc.com 


Architectural Glass 
Mark Eric Gulsrud 

3309 Tahoma Place West 
University Place, WA 98466 
253-566-1720 

FAX: 253-565-5981 
markgulsrud@aol.com 
www.markericgulsrud.com 


BJ Katz, Meltdown 

Glass Art & Design, LLC 
Derek Nadeau 

Simple, elegant and uplifting 
kiln-cast art glass - the 
contemporary alternative to 
stained glass. 

PO Box 3850 

Chandler, AZ 85244-3850 
800-845-6221 

FAX: 480-633-3344 
derek@meltdownglass.com 
www.meltdownglass.com 


Botti Studio Of 
Architectural Arts, Inc. 


Ettore Christopher Botti, Pres. 


919 Grove St. 
Evanston, IL 60201 
847-869-5933 

FAX: 847-869-5996 
botti@bottistudio.com 
www.bottistudio.com 


The Cavallini Co., Inc. 
Manlio and/or Adrian 
Cavallini 

Stained, Faceted, Etched glass, 
Mosaics, Historic Restoration, 
Protection glass - Since 1953. 
3410 Fredericksburg Rd. 

San Antonio, TX 78201-3847 
800-723-8161 

FAX: 210-737-1863 
cavallinis@aol.com 
www.cavallinistudios.com 


Conrad Schmitt Studios, Inc. 


Since 1889, CSS has created 
and conserved exceptional 
stained, faceted and etched 
glass for cathedrals, basilicas, 
churches, shrines and chapels 
across the nation. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


David Wilson Design 
David Wilson 

202 Darby Road 

South New Berlin, NY 13843 
607-334-3015 

FAX: 607-334-7065 
mail@davidwilsondesign.com 
www.davidwilsondesign.com 


Elizabeth Devereaux 
Architectural Glass 
2006 + 2007 AIA / IFRAA Award 
recipient, 2008 Ministry + 
Liturgy, Best of Show 
2468 Ivy Street 

Chico, CA 95928 
530-342-2074 

FAX: 530-342-2048 
edevero@devglas.com 
www.devglas.com 


Dixon Studio 

323 N. Central Avenue 
Staunton, VA 24401 
800-619-1112 

FAX: 540-886-6530 
dixonstudio@earthlink.net 
www.dixonstudio.com 


Jean-Jacques Duval 

219 Farrell Road 

Willsboro, NY 12996 
518-963-7070 

FAX: 518-963-7099 
jean-jacques@duvalstudio.com 
www.duvalstudio.com 


Hunt Stained Glass 
Studios Inc. 

Nicholas or David Parrendo 
1756 West Carson Street 
Pittsburgh, PA 15219 
412-391-1796 

FAX: 412-391-1560 
huntsg@msn.com 
huntstainedglass.com 


Harriet Hyams 

PO Box 178 

Palisades, NY 10964 
845-359-0061 

FAX: 845-359-0062 
harriart@rockland.net 
www.harriethyams.com 


Judson Studios 

David Judson 

Stained glass design and 
restoration since 1897. 
200 South Avenue 66 
Los Angeles, CA 90042 
800-445-8376 

FAX: 323-255-8529 
info@judsonstudios.com 
www.judsonstudios.com 


Kessler Studios, Inc. 
Cindy Kessler 
Contemporary stained glass 
and mosaics. Bene and IFRAA 
award winner. 

273 East Broadway 
Loveland, OH 45140 
513-683-7500 

FAX: 513-683-7512 
info@kesslerstudios.com 
www.kesslerstudios.com 


C. Z. Lawrence Stained Glass 
Charles Z. Lawrence 

106 West Allen Lane 
Philadelphia, PA 19119-4102 
215-247-3985 

FAX: 215-247-3184 
czlsg@earthlink.net 
czlawrence.com 
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Pearl River Glass Studio, Inc. 


Janice Jordan 

Nationally recognized studio 
creating theologically inspired 
art glass for church, synogogue, 
temple and mosque. 

142 Millsaps Avenue 

Jackson, MS 39202 
601-353-2497 

FAX: 601-969-9315 
info@pearlriverglass.com 
www.pearlriverglass.com 


Conrad Pickel Studio, Inc. 
Paul Pickel 

7777 20th Street 

Vero Beach, FL 32966 
772-567-1710 

FAX: 772-569-1485 
info@pickelstudio.com 
www.pickelstudio.com 


Rambusch 

Decorating Company 
Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-433.3355 
martinr@rambusch.com & 
info@rambusch.com 
www.rambusch.com 


Stanton Glass Studio 
Bryant J. Stanton 

Custom architectural stained 
glass since 1979. 

318 Rogers Hill Road 

Waco, TX 76705 
254-829-1151 

FAX: 254-829-2521 
info@stantonglass.com 
wwwsstantonglass.com 


Arthur Stern Studios 
Arthur Stern 

Winner of six AIA/IFRAA design 
awards, as well as numerous 
Bene awards. Brochures upon 
request. 

1075 Jackson Street 

Benicia, CA 94510 
707-745-8480 

FAX: 707-745-8480 
arthur@arthurstern.com 
www.arthurstern.com 


Willet Hauser 
Architectural Glass 
E. Crosby Willet, 
Michael Hauser 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
800-533-3960 

FAX: 507-457-0554 
www.willethauser.com 


Stephen Wilson 

Stained Glass 

Stephen Wilson 

1469 Laurel Street 

Baton Rouge, LA 70802 
225-343-2211 

FAX: 225-343-2332 
swsglass@gmail.com 
stephenwilsonstainedglass.com 


SYNAGOGUE ART 


Willet Hauser 
Architectural Glass 
E. Crosby Willet, 
Michael Hauser 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
800-533-3960 

FAX: 507-457-0554 
www.willethauser.com 


Synagogue Art 
Presentations Synagogue 
Arts & Furnishings 

Michael Berkowicz and 
Bonnie Srolovitz 

Synagogue art and furnishings, 
Memorial walls, Holocaust 
memorials. Meaningful and 
artistic donor recognition walls. 
229 Washington Street 

Mt. Vernon, NY 10553 
914-668-8181 

FAX: 914-668-4044 
SynagFurn@aol.com 
synagoguefurnishings.com 


SYNAGOGUE 
FURNISHINGS 


Presentations Synagogue 
Arts & Furnishings 
Michael Berkowicz and 
Bonnie Srolovitz 

229 Washington Street 

Mt. Vernon, NY 10553 
914-668-8181 

FAX: 914-668-4044 
SynagFurn@aol.com 
synagoguefurnishings.com 


THEATRE CONSULTING 


Schuler Shook Theatre 
Planners 

Consulting with architects and 
churches for seating, sightlines, 
room configuration, production 
equipment, and lighting design. 
Chicago 312-944-8230 
chicago@schulershook.com 
Minneapolis 612-339-5958 
mdiblasi@schulershook.com 
Dallas 214-747-8300 
dallas@schulershook.com 


Want to be listed? 
Contact 


Trena McClure 


tmcclure@faithandform.com 


704.927.2253 


COMING IN APRIL! 


2010 Gall 


fo 
Entries 


Faith & Form/ 
IFRAA 
International 
Awards Program 
for Religious Art 


& Architecture 


Award Categories 


Religious Architecture 
New Facilities * Renovation * Restoration 
Unbuilt Work (new for 2010!) 


Sacred Landscape 
Liturgical/Interior Design 


Religious Arts 
Visual Arts * Liturgical Furnishings * Ceremonial Objects 


The Jury Panel 


Chair / Trey Trahan, Clergy / 
Trahan Architects, The Reverend Canon Cindy 


Baton Rouge, LA Evans Voorhees 


5 qua Voorhees Design, Inc. 
Architect / Roberto Chiotti, $ $ 
Larkin Architect Ltd., Huptingtoy Beach Ce 


Toronto, ON Artist / Chas Fagan, 


Liturgical Consultant / Chas Fagan Fine Art 
Mark Joseph Costello, Charlotte, NC 
Liturgical Consulting 

and Design 

Chicago, IL 


Watch 
faithandformawards.com 
for details! 
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Designed to 
complement the 
style of the original, 
circa 1910, stained 
glass in their original 
church, thirty-eight 
new windows were 
created to unify the 
art into a more 
contemporary 
setting. 


800-969-3033 
www.conradschmitt.com 


Bachelor of Arts in Ecclesiastical Art 


The only program of its kind 
in the country, Concordia’s 
bachelor's degree integrates 
training in artistic craft and 
solid theological grounding. 
Professors who are practicing 
artists and faithful theologians 
prepare students to use their 
gifts in diverse ministries for 
God's people. 


The ecclesiastical art bachelor's includes: 

= A strong foundation in multiple mediums 

= Theological courses examining the tenets of faith 

= A selected readings list for discussion among fellow majors 


= Anapprentice experience through Center for Liturgical Art 


art@cune.edu 


800 535 5494, ext. 7498 
www.cune.edu 
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ARCHITECTS DIRECTORY 


ARCHITECTS 


Casaccio Architects 

Mission Driven Design 

Lee A. Casaccio, AIA, LEED AP 
Sustainable Architecture, Interior 
Design & Master Planning 

1950 Lawrence Road 
Havertown, PA 19083 
610-789-1604 

FAX: 610-789-1627 
Icasaccio@casaccio.com 
www.missiondrivendesign.com 


Centric Architecture 

John Tettleton, AIA, LEED AP 
2207 Crestmoor Road, Suite 200 
Nashville, TN 37215 
615-385-9600 

FAX: 615-385-5099 
jtettleton@centricarchitecture.com 
www.centricarchitecture.com 


Cox, Allen and Associates, 
Architects Inc. 

David M. Allen, AIA 

640 South 4th Street, Suite 210 
Louisville, KY 40202 
502-587-3420 

FAX: 502-587-3419 
dallen@coxallen.com 
www.coxallen.com 


Create 3 Architecture and 
Liturgical Consultants 
James J. Brodi, III, ALA, ACLS 
Integrating environment, ritual 
and needs into programming, 
planning and design of sacred 
space. Nationally accessible. 
3106 Plaza Drive NE, Suite D7 
Grand Rapids, MI 49525 
616-734-9314 
jamesb@create3architecture.com 
www.create3architecture.com 


Dekker / Perich / Sabatini 
Robert D. Habiger, AIA, ACLS 
Full range of services for all 
denominations in a collaborative 
participatory relationship. 
7601 Jefferson NE, Suite 100 
Albuquerque, NM 87109 
505-761-9700 

FAX: 505-761-4222 
roberth@dpsdesign.org 

www liturgydesign.com 


Martin A. De Sapio, AIA 
Architecture, planning, interior 
design of worship space 
environments. New facilities, 
additions, renovations and 
restorations. 

270 S. Main Street 
Flemington, NJ 08822 
908-788-5222 

FAX: 908-788-6877 
mdesapio@desapio.com 
www.desapio.com 


Dimensional Dynamics, 
Architects and Planners, Inc. 
John Rosecrans, AIA 
Specializing in Church Facilities 
Solutions since 1971 to meet your 
ministry needs and financial 
ability. 

455 Old Baltimore Pike 

Chadds Ford, PA 19317 
610-388-0755 

FAX: 610-388-2761 
administration@dimdyn.com 
www.dimdyn.com 
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Dominy + Associates 
Architects @ domusstudio 
Amanda Hallock 

IFRAA and AIA award-winning 
firm with 150 churches and 20 
years of experience. 

2150 W. Washington, Suite 303 
San Diego, CA 92110 
619-692-9393 

FAX: 619-692-9394 
info@domusstudio.com 
www.domusstudio.com 


Eckenhoff Saunders 
Architects 

Matthew J. Wylie, AIA, LEED AP 
Exceptional architectural, planning, 
interior, and sustainable design services. 
We dream within our client's vision. 
700 South Clinton, #200 

Chicago, IL 60607 

312-786-1204 

FAX: 312-786-1838 
mwylie@esa-inc.com 
www.esadesign.com 


Finegold Alexander + 
Associates Inc. 

Maurice N. Finegold, FAIA 
Recipient of three Religious Art 
& Architecture Awards and the 
Edward S. Frey Award. 

77 North Washington Street 
Boston, MA 02114 
617-227-9272 

FAX: 617-227-5582 
mnf@faainc.com 
www.faainc.com 


Goring & Straja Architects, A 
Professional Corporation 
James A. Goring 

Creating memorable places for 
communities of all faiths. 

5814 Hollis Street 

Emeryville, CA 94608 
510-595-5895 

FAX: 510-595-5846 
jgoring@gasarchitects.com 
gasarchitects.com 


HGA - Architects & Engineers 
John Justus, AIA 

Specializing in religious 
architecture; offices in 
Minneapolis, Rochester, 
Milwaukee, Sacramento, San 
Francisco, and Los Angeles. 

1410 Rocky Ridge Drive, Suite 250 
Roseville, CA 95661 

916-787-5125 

FAX: 916-784-7738 
jjustus@hga.com 

www.hga.com 


Hord Architects 

Carter Hord, AIA 
Specializing in Religious 
Architecture 

66 Monroe Avenue, Suite 105 
Memphis, TN 38103 
901-527-9085 

FAX: 901-527-9087 
www.hordarchitects.com 


Jackson & Ryan 

Architects, Inc. 

John C. Clements, AIA 
Principal 

Master planning, full 
architectural and virtual reality 
services for religious and 
educational projects. 

2370 Rice Boulevard, Suite 210 
Houston, TX 77005 
713-526-5436 

FAX: 713-526-4241 
jclements@jacksonryan.com 
www.jacksonryan.com 


LaBella Associates, P.C. 
Robert A. Healy, AIA 
300 State Street, Suite 201 
Rochester, NY 14614 
585-454-6110 

FAX: 585-454-3066 
rhealy@labellapc.com 
www.labellapc.com 


Mary McKenna 

+ Associates, Inc. 

Mary E. McKenna, AIA 
Architects of spiritual place. 

123 Washington Street 
Winchester, MA 01890 
781-729-5318 
mmckenna@mmaarchitects.com 
www.mmaarchitects.com 


Menders Torrey & 

Spencer Inc. 

Lynne Spencer 

Experienced design firm 
specializing in religious & historic 
buildings, from master planning 
to design/construction. 

123 N. Washington Street 
Boston, MA 02114 

617-227-1477 

FAX: 617-227-2654 

Ispencer@ 
mendersarchitects.com 
www.mendersarchitects.com 


J. Patrick Mitchell « Architect 
Specializes in programing, site 
planning, building design, and 
consulting for churches. 

12620 120th Ave. NE, Suite 208 
Kirkland, WA 98034 
425-821-6090 

FAX: 425-821-0467 
jpatrickmitchell@aol.com 


Murphy & Dittenhafer 
Architects 

Michael V. Murphy, FAIA 

Over 35 design excellence awards 
for varied religious projects: new 
construction renovation and 
historic preservation. 

800 North Charles Street 
Baltimore, MD 21201 
410-625-4823 

FAX: 410-625-4674 
info@murphdittarch.com 
www.murphdittarch.com 


Neal Prince & Partners 
Architects, Inc. 

Chuck Hultstrand, AIA 
Church architecture, master 
planning and interiors. 

110 West North Street, Suite 300 
Greenville, SC 29601 
864-235-0405 

FAX: 864-233-4027 
chuck@neal-prince.com 
www.neal-prince.com 
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VS Riggi Architects 

Vincent S. Riggi, A.LA. 
Innovative and IFRAA award- 
winning Architectural, Planning 
and Engineering Firm; over 200 
Religious Facilities since 1933. 
512 N. Blakely Street 

Dunmore, PA 18512 
570-961-0357 

FAX: 570-969-0195 
vsrarchitects@vsraia.com 
www.vsraia.com 


RMC Architects, PLLC 
Brad Cornwell 

Master Planning. Architecture 
and Design-Build for all 
denominations. Recipient of 
Faith & Form and AIA Design 
Excellence Awards. 

1223 Railroad Avenue 
Bellingham, WA 98225 
360-676-7733 

FAX: 360-738-0448 
www.vmcarchitects.com 


Solomon + Bauer 
Architects Inc. 

Stuart B. Solomon, FAIA 
63 Pleasant Street 
Watertown, MA 02472 
617-924-8200 

FAX: 617-924-6685 
info@solomonbauer.com 
www.solomonbauer.com 


Saavedra Gehlhausen 
Architects 

Daniel G. Saavedra, AIA 
Master Planning. Architecture 
and Design-Build for all 
denominations. Recipient of 
Faith & Form and AIA Design 
Excellence Awards. 

504 N Church Street 

Rockford, IL 61103 
815-963-9392 

FAX: 815-963-9021 

daniel. saavedra@sgadesign.com 
www.sgadesign.com. 


SLATERPAULL 
ARCHITECTS, INC. 
Clayton Cole 

Master plans and design for 
historic restorations, additions 
or renovations, and new 
construction of sustainable 
church facilities. 

One Park Central, Suite 400 
1515 Arapahoe Street 
Denver, CO 80202 
303-607-0977 

FAX: 303-607-0767 
clayton@slaterpaull.com 
www-slaterpaull.com 


Sparano Mooney 
Architecture 

John P. Sparano, AIA and 
Anne G. Mooney AP 

Design and Planning Services 
511 West 200 South, Suite 130 
Salt Lake City, UT 84101 
801-746-0234 

FAX: 801-746-0233 
info@sparanomooney.com 
WWW.Sparanomooney.com 


Sparano Mooney 
Architecture 

John P. Sparano, AIA and 
Anne G. Mooney AP 

Design and Planning Services 
642 Moulton Avenue, Studio W4 
Los Angeles, CA 90031 
323-221-6600 

FAX: 323-221-7600 
info@sparanomooney.com 
www.sparanomooney.com 


Weber Murphy Fox 
Douglas Hoffman 

Our specialty is early planning 
studies and complete church 
design and construction. 

1801 East Ninth Street, 

Suite 1500 

Cleveland, OH 44114 
216-623-3700 / FAX: 216-623-3710 
dhoffman@wmf-inc.com 
www.wmfinc.com 


WGM Design 

William G. Monroe, III 
Master Planning, Architecture 
and Interior Design 

916 West 5th Street 

Charlotte, NC 28202 
704-342-9876 

FAX: 704-334-4246 
billm@wemdesign.com 
wgmdesign.com 


Doing More With Less 


The economic crisis means smaller budgets and inventive solutions. Architects, artists, designers, 
clergy, and building committees are responding by doing more with less. Faith & Form is planning 
a special issue on how religious art and architecture are meeting the challenge. 
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Submit your cost-saving strategies or projects, built or unbuilt, 
to the editor: mcrosbie@faithandform.com 
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Subscription Form 
FAITH & FORM is published four times a year as the 
Interfaith Journal on Religion, Art, and Architecture 


A YES! Please enter renew my subscription 
(or gift subscription*) to FAITH & FORM for: 
A 1 year, $36 A 2 years, $60 


Canadian and overseas subscription in U.S. dollars: 
| A 1 year, $46 A 2 years, $70 


4 Check here if this is a gift subscription and enclose name 
and address of your gift recipient. An attractive card will 
' be sent in your name. 


Name 


Company or Org. 


le 
EE Address 
Ml 


City/State/Zip 


Phone 


PAYMENT MUST ACCOMPANY ORDER. 
Make check payable in U.S. dollars to: FAITH & FORM 


Mail payment and this form to: | ij 
Faith & Form + 100 N. Tryon St. #3500 * Charlotte, NC 28202 
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DEDICATED TO § EXCELLENCE 


ROHLFS STUDIO Inc. 

MT. VERNON, NY 19550-140] 

800-969-4106 FAX - 914-699-7091 

AOLCOM WEB SITE: WWW.ROHLFSTUDIO.COM 


783 SOUTH THIRD AVE 


E-MAIL: ROHLF1@ 
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Just ONE More THING... * BETTY H. MEYER 


“MIDDLE GROUND” AS A TERM is usually 
thought of negatively, as a type of compro- 
mise, but I would like to suggest that we 
look at this term in a different way. These 
days, congregations and architects are often 

A focused on how to blend old and venerable 
traditions si religious architecture with the need for new and contem- 
porary perspectives. 

I talked recently with the Reverend Jean Alexander of the 
Congregationalist and Methodist United Parish of Auburndale, 
Massachusetts, which was established in 1857 and is on the National 
Register of Congregational Churches. We discussed what she would 
like to see changed in the interior of her church to better serve the 
modern congregation. She said she would first ask for the congrega- 
tions input and for a beginning statement from the builder before 
introducing her own suggestions. We both agreed that the primary 
question is how to connect with the new generation. Paul Tillich, the 
well-known theologian, emphasized the actualizing of new forms but, 
of course, what those forms will be is up to us. 


CM ALMY 


THE DESIGNERS’ RESOURCE 


For high quality workmanship, 
delivered efficiently and reliably, 
call on Almy. We welcome 
custom commissions for 
fabrication in our Maine metal 
and textile shops. 


We also offer fine refurbishing 
and restoration services. 


< Polished brass Sanctuary Lamp 
CLIENT: Trinity Evangelical 
Lutheran Church, Lansdale, PA. 
DESIGN: Terry Byrd Eason Design, 
Chapel Hill, NC. 


CM ALMY 


Three American Lane 
Greenwich, CT 06831 
800.225.2569 www.almy.com 


a IS THE MIDDLE GROUND? 


Second, Reverend Alexander said she would then feel free to say that 
she finds the present altar space cluttered, and more simplicity desir- 
able. After eliminating a center aisle, she would retain the pulpit but not 
the lectern. The altar with the cross would stay the same, but the dossal 
fabric hanging behind it would be subject to change for seasonal and 
artistic expression. She creatively mentioned that it could sometimes 
represent symbolically other faiths and thus give her the opportunity 
to educate the congregation. 

In my mind Reverend Alexander has located a “middle ground”: she 
recognizes that the exterior of this award-winning historic church must 
be kept intact, but that a change in the interior can be accomplished in 
such a manner that exterior and interior work together harmoniously. 

The middle has been found in combining the traditional with the 
contemporary. A linear continuity has been established between the 
old and the new. If the religious experience is a pathway and the search 
for new forms is an ongoing evolution, then we must light the road 
traveled even as we hold the lantern out before us. The Past and the 
Present become the Future! 


Berry H. MEYER IS EDITOR EMERITUS OF FAITH & FORM AND CAN BE 
REACHED BY EMAIL AT BMEYER@FAITHANDFORM.COM 
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Since 187 
R.Geissler INC 


2641 E. GREYSTONE CT 
EAGLE, ID 83616 
1-800-862-3159 
WWW.RGEISSLER.COM 
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_ Chapel of the Incarnate Word, San ‘Antonio, Texas 


Liturgical Designers dedicated to an honest and respectful process of listening and educating, in dialogue with the 
Church' teaching on liturgical and devotional art and architecture and the cultural conditions, values and history 


where the local community is established and sustained. 


Contemporary & Traditional: Statuary, Murals, Mosaics, Stained Glass, Furnishings; 
Sound Reinforcement, Lighting, & Fundraising Assistance. 


1113 Creedmoor Ave. Pittsburgh, PA, 15226, Phone: (412) 561-1228 
New Office: 719 S. Flores, Suite 200, San Antonio, TX, 78204, Phone: (210) 231-0377 
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